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A Study of Robert Lowell’s Confessional Poetry:
in Life Studies

Choi Yun Kyong

Department of English Languages and Literature
Graduate School
Pukyong National University

Abstract

I try to examine the characteristics of Robert Lowell’s confessional
poetry largely based on his Life Studies(1959), a poetic work
assessed as one/ of the most remarkable literary achievements in the
United States after the World War II. This study is expected to
show the contour of this work which results from his personal life
and its response to the world he lives in.

Lowell’s poems ‘are labeled as “confessional” in that they deal with
his personal life including -his childhood memories, families, parents,
marriage life, and even his mental problems in a straightforward way.
Chapter 2 of this thesis has examined the poems which show “the
seedtime” of his life such as “My Last Afternoon with Uncle
Devereux Winslow,” “Dunbarton,” and “Grandparents.” The poems
also reveal his intimacy with his grandfather who substitutes for his
father compensating his long absence. In “Commander Lowell,” Lowell
portrays his father after he is discharged from US navy because of
the persistent request of his mother. Their unhappy marriage life has

much influence on his eventful life revealed in “Waking in the Blue”,



“Home After Three Months Away” and “Man And Wife.”

Lowell's confessional poetry deals with the world he lives in as well
as well as his personal life. He puts his personal experiences in the
real social context of the US in the 1950s, which provides his poetry

with social significance. Chapter 3 examines the poems which connect

his personal life with the social and historical context. In “Memories

of West Street and Lepke” Lowell confesses his experience in prison

as a conscientious objector to the World War II. This experience
expose his to various figures in prison, one of whom is Lepke. In
this poem, Lowell implies that Lepke is associated with the poet

himself in that they both are spending day by-day meaninglessly
“lost connection” to his past as “Murder Incorporated’s. Czar’ and

“a fire-breathing Catholic C.0.” respectively.

“Skunk Hour” and “For the Union Dead” also criticize the immoral
and materialistic US 'society in the 1950s. More confessional’ than
“For the Union Dead,” “Skunk Hour” shows us a variety of figures
in the fifties who live far from the Puritan ideals in the early history
of America. In these poems of anti—establishment, Lowell uses his
typical confessional. mode. to expose social and moral issues facing
the US.

By examining major poems. in. Life studies, the thesis shows that
there is a dual aspect in Lowell’s confessional poetry in that it deals
with his personal experiences and reveals they are also associated

with the owlrd the poet finds himself in.



228 AAIRA o]F thxEAQd vl= Aol 2B E ZUA(Robert Lowell,
1917-1977)°] 19593 Z 33k vl WA Al TAMAF, (Life Studies)E
FA o7 19l 1WA (confessional poetry)e] EAE HAESHE Ao
o] =9 HHo
WA g T E%Q Al TRIAATF, & SRS o, 7]&9 A
Ao A w743 gy star v H7kel A E(M. L. Rosenthal)o] o] &
¢l o=, e, A V1A, 7714 SLAH 5 An[FEe] dsste
5 = 25

o] (formalism) A] 2ol 1gja 19

Iy

=]
e

oA A= Ayl 7128 2(Allen Ginsberg) S $1A 8 Doje] HE A
oAl FEFE 7A MER AY 2BYEA FHE2-31 7] A Z
glom Anjo} =2 (Sylvia Plath)tt el A ~¥l(Anne Sexton) 59
AlE diste TR SHSE 9 Ferh ol 1WA AlQlo]l &
A& xdsted o 7 Fo85 dd vFAle] 28 FAE 7
shub= A SHA H

|

27 dul vgAlEE gojE 2 w o] MFeE “modern American
poetry” ¢} “contemporary American poetry’ ZF SFElo] &% ka1 F
g7l 3tk A SUT.S. Elio® &t Alclelx 1o 3y x|,
(The Waste Land)7b. Z=HFEAS w EHolUA = 2 wl= ARl 2HE
A H 7 (Robert Creeley) % gt Al¢lo = FEFET] x| wk of 7|4 =3}
= Al ml=AlE AR obd %2k WEE EZ3FTE A m=m A
S5 AlAg e A= FlEy] 9 “EAERWAT Aol §of
E A&7 & ShAIRE o] &ole d|Yye FEMS TFedsA stHA =
Ao elE EYdod 2X7F Aok ‘EAERTT ARIES A9l
ojt} % =(Ezra Pound) ¢ EHUF A Ee Al AW AQIES
Hhgro 2 FAE Zlo] AfHolARE o] 59 Ale EAERT =
o] ol Uxd v Mgy EAESE T

Al 24t AHAIAEAA Aol Hj o HA=



Berryman) ¢ Al)IEoNAA FuHAAT, & A 24 Y e A
Aol A giks]7] AlzEn), Jaks A HEFYel R E
So] A9 E/AA (impersonality)S ZZIY Al Astab=
A= AlQle] A ¥ ) (personality) & AEFOZH AEA
gt S Ao o] & A9 7h<l3t 3 A (personalization)S F# o ¥
AT (formalism)d| Al €38 A7} AR W&& F53
2 s2¢ AZEE A HJT aWAZE 5ES8H7] ol v dAdiA

29 “AlA ZFol” (Persona)s &8l A4S &3] ok Al &

o
ob= Apalolehs] mr: &

N
Lo
Lo
N
i

1937 ¥ ®Hlo]E(Allen Tate)o}te] "hgy oY@ = gt w}
Ad sk (Kenyon College) 22 %747F 5 @4 (John Crowe Ransom)}

A esA @ A e AVIE 2d AlE AME Y Ads it

as0] duskes o5, 94, 714 T 54 FEYUAA RAden 1
A3 2o Aoe sk dBsle] Aokl FAldel A A HH,
T 29 Al F2¢ AE gAlF ARIET B2 T EHE HoFr
HrHe] 242 F AQlF Aol E molFErh AA, v o], T
o IH A rmeowd]; (Hugh Selwyn Mauberley)ol= 12 thd =
of AAMIAAY st SdES =71 AlgEEe] B olobr| 7t v,
Py, % 22k i 9o g@2e]ld WA o] ATy AAT =4
o A= okt $<1 1950 the] AA A Ak a2ela vk F WA
o] zpol= Frop deldle] F2 e AES gFE vy Zde B
28 g vFa v 2y o2l dk AR, FFA Q1 ko] Kt
AARAR Aol mdo Al7F 259 A BHu O ma Aol A H A
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L “E7]7e) F73

FAM ATy (Life Studies)= 24 AA &3 #d AdEEo] £43}
A =g AAAHA ZEo|th ArtE AFE AT AARNALS A
Asl olF, e, FAE F&s] WAt lon, Bx= olE T3
o] 7hFAbeh o] o AldzRE a7t A ZEs Ae 4
of o]27|7kA] 1] 4& EATHE & Ak o] Felxe AN AT

o £2E AEE A A7) mMALd 227 B AE

Aol 44 H43t 44 A AAAAL WA S FHsE Fh
Webd o e AAAL AR FH DUAEH, 4 aME 9
AE A 3T AAAS BRURA JFS HolF AXER uH e
T AT, o AAFS sHeletsl i o) ATl AWMRE T

2o o A HAY A 29 79 ik @A o] x&EstA £
¥ Al Td= 922 AEge] mixd @2 | (“My Last Afternoon
with Uncle Devere Winslow"), "®@uH}& | (“Dunbarton”) 1|3 "ZH 1%
d . (“Grandparents”)]t}. o] A& 71 =Fs8lar w2 o9l olo]e
AZto 2 2o Flrla oAl HolEr) o] AIEZ ke g
BALE FASR A/Enh 19228 245 A5 T249) = gt A)”
g FAZE 2 THwE A== AEIe] wpA 0% (LS 59-64)

iy

U

EoAQlY fWVE R FEOR 2AE AR o] O A4S )
F AlEE] mAbste] @AY FERS Qlus AAlE] HolEuh 19224
ol g oF ofdl B2 & e 52 AE "oF, dEangz
G W] AAE 2ok AAE SEAR Z1eld ofdele] 94
o aslE Tlefshe ARl AlZbel wAh Wk o] A7 o] F oA e
EA= TAL Aopeh AAe] Aopte] A&HPo R shtel TdE oy
TEE AT
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Once afternoon in 1922,

I sat on the stone porch, looking through
screens as black-grained as drifting coal.
Tockytock, tockytock

clumped our Alpine, Edwardian cuckoo clock,

slung with strangled, wooded game.

o] Aol &4 FE(5G2-628)o A “I was five and half"e}x A &st 1}
o] & WAlSt] A AA R FAG S gk FHoll, L3 AlHA F
T (63-89) A xH{ ofFA Algt 28 A& FE(Sarah  Stark
Winslow)E A 7I1MA oI k4 T FH =55 AAdn. 1

Ues 7838 dolyiErh |78 dPAT 28s ofF A X3t

sk o] <l
(pianist manque)©|t}. LU= Iot-= Samson.et-DelilaS O34 A,
AlFFolel S A&A FA S flEM “ARErt Ux e do)
=(dummy piano)® dFdtl ey adE AR Folw AFIE o
VA ol 2 B2 doym, a8 la SotAdA A wg

w0} of g A AZE oA B
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T Fell= yEh A skt

Each morning she practiced

on the grand piano at Symphony Hall,
deathlike in the off-season summer—

its naked Greek statues draped with purple
Like the saints in Holy Week . . .

On the recital day, she failed to appear.

of Ao Ulx) RS A FFe FstHA Abe Qi dH
B o} Hodgkinsgh= < S 1}o]o)] =07}
HEe ur RYe TIA Ambsiele] ofo] 7}
obd “th& At A wA A % = AARIL A="(unseen
and all-seeing) Nero A 2] o} %] O}ZLB]-*HL—_(Agrlppmo) 2ME AHA
st A, 242 o A A AAe] FA%% F98 A5 448 7Y

siditt. o] AlY FubR= choq SRAIE F =9 AE AAFS W
71 AA, FARE AHA e E O E TFobR|(49-503), HS 3 AN
3] o2 59 omAr dSHHA Nl =53 U1 HuE 9

fr o

tlo oX

e &2 3 7hA des s9ks e

He was dying of the incurable Hodgkin’'s disease...
My hands were warm, then cool, on the piles

of earth and lime,



a black pile and a white pile...
Come winter,

Uncle Devereux would blend to the one colour.

o
HU

7 = (New Hampshire)T 2] =4 O]%% A &= AHe Tenbg

(LS 65-67)2 W= A& ALY $9] 9zt3s HAFstaL Aot 94%
ol A = QAZAFZ| KL Exlo] QHufo @fﬂ aES #HuEA VA
t}’(My Grandfather found his grandchild’s fogbound solitudes sweeter
than human society.)= £t o] Alo|A Z A2 FA] e FoA] &4
o Fold ofHAY] A4S tiiletd ol A E F ol gt
du 2 4F&Eo] =o} } =
ofp A= oA BT ol M
sl %‘E%Eﬁlﬁ?} SAZIAE 7he A ey aEkA
ol A & el A MY ¢ ob X

AR ol s HAH.

vt 7hSopd W aHS Wi

dutdel 1% mAw 2 o

Folu A= Ba LA
=2

When Uncle Devereux died,

Daddy was still on sea—duty in the Pacific,

it seemed spontaneous and proper

for Mr. MacDolald, the farmer,

Karl, the chauffeur, and even my Grandmother

to say, 'your Father.” They meant my Grandfather.
He was my Father. I was his son.

to the family graveyard in Dunbarton,



he took the wheel himself-

like an admiral at the helm.

vttt =71S RadoA dnfEcR 24 ARE sty & o, 9o}
WA= A3 des i vhA ofH AT} o] A XE
Al ZREA S k. old RFe) oA S

A o] RFow FAss Aot 242 w2 AAlE 9o}
tholl 2229 ool x| o] A H-(paramour)ol W+

LS A ot Ao e & 719gSs WEdh

RN

obol = ok A Aol
ARAY 2093 Y9

Folul A7t AnHS 4R 2D 792 BHAE Bk

in the mornings I cuddled like a paramour

in my Grandfather’s bed,

while he scouted about-the chattering greenwood.stove.
My Grandfather found

his grandchild’s fogbound. selitudes

sweeter than human society.

EfQl#e] WARTE Expeto] A7bS AFshAl 7| 9 Stol A 9

S5 B2LAA A4 deldle. 1= Ry o Fakio A

“Srol x| A& ol Qlo}FAlal AF3| o

me, hold me, cherish me))(313))etxL ol &£&F3 1gFs EZS

7F AFEe] EIdIPd ¥ 55 75T ojo] 2 FRo| I
g s

e AARD RAFOoRM Tk A @ delg Zde A9

F241"(Grandpa! Have
=

= o A
= X.



A A sts 7] Al Ak

Fo1 Ay oty o A2% Tglnjo] 91 A, (“91 Revere Street”) e =<
A28 297 E HE AP EA, ofHUTE ofMAE Sl A H st
= st ARE @ ded TEnle] 91w A, o &S 7339
2 A 5%, (“Commander Lowell”)(LS 68—70)
tHRudman, 71). o] A& 19| oW X7} &+ THoRE HES Wy ¢
< gk AlQle] 3ol Al Al ZFE )
1S AFSSHAl = 22 (Brimmer) Shal
1thar BARk o] A1¢] 183 F-E 2033
= AL v e E o] Al E(Matapoisett) ol A]

ol A7k el A
14l xvu 947} 919 H

Having a naval officen
for my Father was nothing to shout

about to the. summer colony. at 'Matt’.
A 359 = v = EE=(" Ford Madow Ford ")l A A= o} *] =

EFEE AAW offel Wi BE-BPS 2H AP Az A4 ¥
I R
T —

shAY, A7l 249 opu A9 mero] mAHHL

SRR IR P
AFEE WAtk o] Aol FxE AeW Goe Aok
AFEL 18 B os A7sta
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He wasn't at all 'serious’,

when he showed up on the golf course,

and took four shots with his putter to sink his putt.

'Bob,” they said, 'golf’'s a game you really ought to know how
to play,

if you play at all,’

They wrote him off as 'naval’,

naturally supposed his sport was-sailing.

=lo] o
Ao ed AL 2ol oviye Az Solg Gze 42 PEE g

ofpi Aot FHomA o] Nl X2 EE F gl FAHE ot o=m HeH I
o oy Hage ofds] sl&H g eyl T or ]

AN ("Her voice was still electric/ with a hysterical, unmarried

panic.”)

oAUt T2 el Eof,
MdAE ¢l
A4 ool wopA = Fot

obu A& W o W

While Mother dragged to bed alone,
read Menninger,
and grew more and more suspicious,

he grew defiant.

_10_



o] AloflA BALE 19 oMy FZ W E(Flauber)te] <Ivl Hujg
(Emma Bovary)9} ol Ze] oy =

AME Alstar, vk @Rk AE S BT,

BETS Aot 2AES Hethe AollA FAREHY] wWEo

‘RE AOlA mAE AET BAT ol A= 6% delE

7)”(piker speculations)ol] Y#E ¥ = T E3 712 =t

yhoic}

Hzo] 33 U £ A
g A wieEy -
Aol %71 4hd F

6 2 s IRt

RE oo/ wA A& ol A

ghu Al FHo]dd B e X H) Al S

Ad Foll A4S dS HAEZ

oln] 1928+ o

NS MESAZS Je 2FF
Sgas A2z .. FE 59T

W EALo]frabE F g A

AR SEFEN WE Hge Fe U
Sl uj

dolF, 5714 F HAdA AHHeldd 1=
FA L EFE 3 FH ot

Night after night,

“a la clart e d “eserte de sa lampe,
he slid his ivory Annapolis slide rule
across a pad of graphs -

piker speculations! In three years

_11_



he squandered sixty thousand dollars.

Smiling on all,

Father was once successful enough to be lost

in the mob of ruling—class Bostonians.

As early as 1928

he owned a house converted to olil,

and redecorated by the architect

of St. Mark’s School . . . Its main effect

was a drawing room, 'longitudinal as Versailles’,
its ceiling, roughened with oatmeal,-was blue as the sea.
And once

nineteen the youngest ensign in his class,

he was ’the .old man of a gunboat on the Yangtze.

298 o] Alo) mx|ut 1230ol A o} x| o] HAe| B oF i FF9
FUES A, oA 7F HAA Sk AlAStw P oATHE A}
A 9stdk A, =g A AZel 19061 FAAe] =3 uLEHe]

Of
_

= AR, e A WEE ol yEE] 2~ (Annapolis) 3
ol A& Y xE A sto] Aol AL A ul
22X FAE FE& WAAANFHE AHd TS S 2L HS

gy xses 44 omAE Felste] o] &dS BA

L

ol x| o] AL Ao LS HAMSA dE "W Fer=e] wpxd)
(“Terminal Days at Beverly Farms”)(LS 73-74)0ll 4] &4 2] o}y
Folst= HolS vhAIHA A sTA A S 3]

W e sholzol = FAsha

B
A4 7kl FEEA AT -

SHU%d JrAe F3,

_12_



At Beverly Farms, a portly, uncomfortable boulder
bulked in the garden’s centre -

an irregular Japanese touch.

After his Bourbon ‘old fashioned, Father,

bronzed, breezy, a shade too ruddy,

swayed as if on.deck—duty

under his six pointed star-lantern-

last July’s birthday present.

He smiled his oval Lowell smile.

P 2ay v Helk @Ale FBE B Fojoz wyw
oFE ohA Y L& 4ol W Fil Yo UL ofMAF Tl
Mo g A Yr FMo] 227 Agom mAsM AEe
A5 Q43 AT HLRY oA gtk I Lol Eol

A Tk ol A2 SopRl vhEk 6 B AL ke[ ol i gle] o

_13_



Father's death was abrupt and unprotesting.
His vision was still twenty—-twenty.

After a morning of anxious, repetitive smiling,
his last words to Mother were:

‘T feel awful.’

oA HWAAHA F5S groldh ofyA o] AlFe] HAS FoTES
Moot A o] Al AEE FAARE = A w= Mo

), (“Father’s Bedroom”)o]t}. =< =8, ¢ wpx|u} R Ho
o] withzo]l F=ZA Haxcot AW Eo] Aded], o AdAE
B2 A o 1o HAS w27, AE IR $

98l T3 AEel o]=EV|7kA BT AAATE A d F Ak oA
0] “sea change’s 2o 7|A= B3t} sio]dbs, uirkel & o] &
g ol Ao HUE REF e

rHoale &

obu) ) o] 3 Ao] =
Ao Gofel #H =HAH

e FE A,

FE HAEE HEIE AF

FE 7B,

FE 58 Eo| dd S5 tiilE

In my Father’s bedroom:

blue thread as thin
aspen-writing on the bedspread,
blue dots on the curtains,

a blue kimono,

Chinese sandals with blue plush straps.

olul x| o] Absl pEE AHe] Al shed mAY 4ELS 5o

_14_



“For Sale”o]th. A 53oA= dd wro] Ax Egd HAAG = At
e A, A Zdd FR #AA uto] ot AL ofFZE A
THEe W Fd2(Beverly Farms)el HE ol A7} A3k o

B2 QA A THEef 7, (“For Sale”)(LS 90)% ¢ &5 21t}

Poor sheepish plaything,

organized with prodigal animosity,
lived in just a year -

my Father's cottage at Beverly Farms

was on the market the month he died.

249 ovut WHol AEee] AL BFE Aolst £A 2o, v
Y ol (Merril Moore)ste] 9% AAch HHol Agsia myelos

Ao el Etaiehs ofmE ZA2 ofef e} o] MAREU

r—{o

SAAE L7

= 71 o] ATt

7R EA} Ak

2] & ol A

A7kl A Sl A
s AA%

ol

% 2 M & K
ri_ﬂ_Erm&
L R

U

)
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AR,

Empty, open, intimate,

its town-house furniture

had an on tiptoe air

of waiting for the mover

on the heels of the undertaker.
Ready, afraid

of living alone till eighty,
Mother mooned in a window,
as is she had stayed on a train

one stop past her destination.

-~

% Abol7h A FUA R GHo] 4 ofMue VTl B oy
AR Zge oS Y mESn el B vy B
g 3 Y A o Y Ae] wF @k oA AR E “mooned
5 1

AH o2 £y E “moaned”’ ¢ HIEREHA YA =&

L

&
=
-
o

“Sailing Home from Rapallo”)(LS 91)% o]
AR A A FQ 1954 2€ 0 oy st AwiblE doA ol
o] Z}Z =2 (Rapallo)dl =Bl el vt A uap ZdoA AL
HiE Y&S tET o] dHE BAEY v F ol AR Ay
o] AdEo] 2ol AFetd AAWEZFA vy =, 24 AlA

GeEelA wadew be WS B s, a9, 328 45l
$ol3d 2ol B@zd EFstgot, ov o @& A Ao ©

2 4% g doxA getm W 49 A ohiA EL A7)
A 2e 20 JoE & F wab oHads AodA 49 F&
2 ge ojrus gzee wRe T
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Your nurse could only speak Italian,
but after twenty minutes I could imagine your final week,

and tears ran down my checks. . .

A A ol et flrHoR & F® oy v
gty = (Invalides) AbHel orxl¥l &2 (Napoleon)? TS H ulA
st} 1480 A 353]¢] o] =

(At
s
o
fr
2
o3
o
e
<y
\t
=
[-‘O
N
2
ut)

al

o,

N
i
o,
X
I
o
N
T
rlo
=

o
n]

(0 Y oo
o,

f

214 3
A7, 184719 AmAIHe] BB S WMy ARe] FoAEE WA of
ga, BEA A9 Sl el d e Wel B8 g ohwxopRE o]
24 w76l oA e oReAA . fUF g
Q1”(unhistorical) FE 02 BAFET e HEAA, o w1 o] 77
2 ofdlst el mAEL

oMy o] ol MAX 3 A=
24 2EE 25 £7]50 ASdH
Al A=

oleff 2] 2uFA] Loll H2 WA o] ATt

In the grandiloquent lettering on Mother’s coffin,

Lowell had been misspelled LOVEL.
The corpse

_17_



was wrapped like panetone 1in Italian tinfoil.

olMyel # o]E& Lowelle] ofyi LOVELZ &% Ho] vta 3§
ot AAZ LowelZA 124 gkx}7t w2 2l Aok (Hamilton 203). ©] B 2] 2]
Al v (Siena) el Al A4bE = 3 28 (panforte) = &3l & o], o]
o] 4+ Il EY|(Panetone) 0.2 W T oy wol &3] &

A = (New England)i Zolo = Aot wo ofolo
A A

;
_j_
=

e dolst R AYe AR olF ol

A

F e ewAd Aol Aol aAY, wEd AFae] thetel M, FE 2

49 5 9 2
< 2

1
A AEAY Had As

"During Fever’d|A] 242 ofd & 3gjo]E(Harriet)o] WAl nE=
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HEdnh 24 “sd WMAT Z2 mEe] oA (her. dim-bulb
father)oll Al o] o] MAAZ = AgE He A2 i]tﬂt’ﬂ T “mk
&) 2" (Sorry) 2t i @ L

deln & M% Aag AU A FEAS
)

A7l viar s 458 da fejry el I 4de] mittE o A E(your
master—bedroom/ ‘looked away from the ocean)®Z A 3lH Hr o] =&
of Aso] AT o HolA thed FHo d¥oE HENYT BHe
o]t

27F tido] ggeld 1943 =W vise] dE I = Faug Al
Al 28 a5s 7hsta el @olsto], FA A e 79RO o
A3, FAY EH FERME(Roosevel)ol Al HAE Hujo] BAS
7198 Atk A8 SHIAY. 1E iﬂli_iloi A 1d 1Y A9
S A& ol wEAA 571 ®F B9 & HAog Mgt o]yl
BS 2ol o Av# FAE FAL FEO E3tE faix 24
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o] FAT ol 1do] HE
a9 B 24S Adste 3l
% A cH(Spears, 55-2). AW A} wEA
7IN71E AlES THRE & 7oy, (“Waking in the Blue”), "4
%9 7}, (“Home After Three Months Away”) ©]tHHobsbaum 86).

nfl e o ]

19579l Y- &N 3] A G535 7R FHell dold o
ARE dite] 2de & 129 Rad AW &5 9ded
FE El Aolu, & s Bl AAZE | Aol A Al gt
2 A% md(MaLean) FAW AN ZFah=, 50 23 A
& HgS A EZ AY7HA 2 2=(1-A. Richards) el v ] o]v](The

Meaning of Meaning)e 34-3te] of2i= BHA®)Ee] 21d4¢1 ofzt
Z77F TS

SteAY FE YES
o] 1348y FE FS g5 FEohA gk
Azl @ ZoS 7k Eo] ol SR A -

Azure day

makes my agonized blue window bleaker.
Crows maunder on the petrified fairway.
Absence! My heart grows tense

as though a harpoon were sparring for the Kkill.
(This is the house for the 'mentally ill")

FteAE FE ) (LS 81-82)d A AlEEY FES o AR A
AAANA o] WA HFE HEAok Brhe sePst AAe] Heldt
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After a hearty New England breakfast,

I weigh two hundred pounds

this morning. Cock of the walk,

I strut in my turtle-necked French sailor’s jersey
before the metal shaving mirrors,

and see the shaky future grow familiar

in the pinched, indigenous faces

of these thoroughbred mental cases,

twice my age and half my weight.

We are all old-times,

each of us holds a locked razor.

dolt ol @A AFS At HA g mE AARaR
£79 9au AZE AbolelA, £EL o) AH WA S8 B
AR ol A% oko) A mdle Aale) Bekd won Eweiths
Ag =77 fehool7)el el o5& nEe] duA, A Al
449 WERg Zheel Adm ek Held Asd A9 2deg
el 4bES B4R B3 SelA BeAS AW, 4AY A 4
b2 7b54ol H'\olg sirk: mael Ade] APgHos TYtE So|

" g Zo] A7, (“Home After Three Months Away”)(LS 83-84)
+ Wy ¥ Ag Y AT ES o &AL H e F<t

of 7] A&g Alth(Hamilton, 253). A AolA Eofol, myAo=
U SAHo 2 E7 | Al B5S =y Atk (Kramer 189)
40802 F o] AoA madL

s AR E sk ol sl
A%, A7 I

3704, 374!
oA EIAE=EE TAl Al Haloz EZolgkE=71?
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Three months, three months!

Is Richard now himself again?
Dimpled with exaltation,

my daughter holds her levee in the tub.
Our noses rub,

each of us pats a stringy lock of hair—
they tell me nothing’s gone.

Though I am forty—one,

not forty now,"“the time I put away
was child’s—play. After thirteen weeks
my child still dabs her cheeks

to start me shaving.
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Recuperating, I neither spin nor toil.

a choreman tends our coffin’s length of solil,
and seven horizontal tulips blow.

these flowers were pedigreed

imported Dutchmen, now no one need
distinguish them from weed.

Three stories down below,
Just twelve months ago,
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another year’s snowballing enervation.
Cured, I am frizzled, stale and small.

Bushed by the late spring snow,
I keep no rank nor station.
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Tamed by Miltown, we lie on Mother’s bed;

the rising sun in war paint dyes us red,

in broad daylight her gilded bed-posts shine,
abandoned, almost Dionysian.

At last the trees are green on Marlborough Street,
blossoms on our magnolia ignite

the morning with their murderous five day’s white.

6-7cl =) Ao AT T &
Al 2%-0M Hd el A Hd 371558
A gohs LS 31),9A4 7H3F7E A BAE =
Fi AU FAEe Helrt 5 3 3 ol
Aolztals Ao flv HEE 7}011 59 Tk A7 S A F

Hol A= A s dAHEA A AR dsA e 2EAd S
=32 7HE7I= ARA ddaol Ha

2o stEg & s WuE W, Y= 20the] ZhEE S AR oAy
O RAAIRE, 12:d o] At A gL o] oyl agiRo] e s AT

% oy 444 elle® Wam )

#ol ot s} of

Now twelve years later, you turn your back.
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Sleepless, you hold

you pillow to your hollows like a child,
your old-fashioned tirade -

loving, rapid, merciless -

breaks like the Atlantic Ocean on my head.

i
s & SA45 ooji}x C’L“E‘r(Hobsbaum 190). ;qEHﬂ
= FEU dE7F Ao A A AAY oA e AT AES

L= TEdEY ol o 239l =2 wlEZ Y (“Holy Matrimony”)
of Z3tEo] YA Zdo] o5 wE wfjofA =P FF o= wk
© A& ALY Hlof o= A oJELY] HEET= EY 1A AL

“The hot night makes us keep our bedroom windows open.
Our magnolia blossoms. Life begins to happen.

My hoped up husband drops his home disputes,

and hits the streets to cruise for prostitutes,

free-lancing out along the razor’'s edge.
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Only teaching on Tuesdays, book—-worming
in pajamas fresh from the washer each morning,
I hog a whole house on Boston's

'hardly passionate Marlborough street’,
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These are the tranquilized Fifties

and I am forty. Ought I to regret my seedtime?
I was a fire-breathing Catholic C.O.,

and made my manic statement,

telling off the state and president, and then
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sat waiting sentence in the bull pen
beside a Negro boy with curlicues

of marijuana in his hair.
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Given a year,

I walked on the roof of the West Street Jail, a short
enclosure like my school soccer court,

and saw the Hudson River once a day

through sooty clothesline entanglements

and bleaching khaki tenements.

Strolling, I yammered metaphysics with Abrmowitz,

a jaundice-yellow (‘it’s really tan’)
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I was so out of things, I'd never heard

of the Jehovah's witnesses.

"Are you a C.0.? 1 asked a fellow jailbird.
'No,” he answered, 'I'm a JJW.’

He taught me the 'hospital tuck’,

and pointed out the T-shirted back

of MurderIncorporated’sCzarlepke,

there piling towels on a rack,

or dawdling off to his little segregated cell full
of things forbidden the common man:

a portable radio, a dresser, two toy American
flags tied together whit a ribbon of Easter palm.
Flabby, bald, lobotomized,

he drifted in"a sheepish calm,

where no agonizing reappraisal

jarred his concentration-on “the electric chair=
hanging like an oasis on-his-air

of lost connections ...
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One dark night,

my Tudor Ford climbed the hill’s skull;

I watched for love—cars. Lights turned down,
they lay together, hull to hull,

where the graveyard shelves on the town . . .

My mind’s not right.

only skunks, that search

in the moonlight for a bite to eat.

They march on their soles up Main Street:
white strips, moonstruck eye’s red fire
under the chalk-dry and.Spar spire

of the Trinitarian Chuirch.

I stand on top

of our back ‘steps and breath the rich air—

a mother skunk with ‘her column |of kittens wills the  garbage
pail

She jabs her wedge—head in-a cup

of our cream, drops her ostrich tail,

and will not scare.

A SES 5 =/v 29E ARl gAY ES o] Ao %
7 At gixetal ok 2dE AAA Fe] fidel Wi AP A=
SA 2 #Ho] wA 9dE-—hull to hull'-—— AHHC R 715 2 A F
9 stAo) F4EA ¥ZE--drops her ostrich tail/and will not scare’—-
T BE5S A gt 29 £ B2 d5ole v VA &
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The key line for our purpose is “I myself am hell,” “I Myself”
- not, backtrack through the book, Bobbie, Stanley, Abramowits,
or Lepke: not even his uncle or his aunt or his father of his
mother: “I myself -and it precisely this insight makes ‘Skunk

Hour’ a great poem and Life Studies a great book rather than a
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where sometimes the borderline between

—Throughout ,Lowell has been involved in a

process of projection ,
self and other is blurred.(90)

collection of poems.
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The old South“Boston Aquarium stands
in a Sahara of snow ‘now. Its broken windows are boarded.
The bronze weathervane-cod-has lost half its scales.

The airy tanks are dry.

Once my nose crawled like a snail on the glass;
my hand tingled
to burst the bubbles

drifting from the noses of the cowed, compliant fish.
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My hand draws back. I often sigh still
for the dark downward and vegetating kingdom
of the fish and reptile. One morning last March,

I pressed against the new barbed and galvanized

fence on the Boston Common.

Behind their cage,

yvellow dinosaur steamshovels were grunting
as they cropped up tons of mush and grass

to gouge their underworld garage.

Parking spaces luxuriate like civic
sandpiles in the heart of Boston.
A girdle of orange, Puritan—pumpkin colored girders

braces the tingling Statehouse,

shaking over the excavations, as it faces Colonel Shaw
and his bell-cheeked Negro infantry

on St. Gaudens’ shaking Civil War relief,

propped by a plank.splint against the garage’s earthquake.
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The ditch is nearer.

There are no statues for the last war here;
on Boylston Street, a commercial photograph
shows Hiroshima boiling

over a Mosler Safe, the "Rock of Ages”
that survived the blast.
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O to break loose, like the chinook

Salmon humping and:falling back,

Stone and bone-crashing waterfall -
Raw-jawed, weak-fleshed there, stopped by ten
Steps of the roaring ladder, and then

To clear the top on the last try,

Alive enough to spawn and die.
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O Bible chopped and crucified

in hymns we hear but do not read,

none of the milder subtleties

of grace or art will sweeten these

stiff quatrains shovelled out four-square-
they sing of peace, and preach despair;
vet they gave darkness some control,

and left a loophole for the soul.
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Pity the planet, all joy gone

from this sweet volcanic cone;
peace to our childrenswhen they fall
in small war on the heels of .small
war-until the end of time

to police the earth, a ghost

orbiting forever lost

In our monotonous sublime.
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. amplified harangues for peace—
to see the cigarette match quaking in my fingers,
then to step 'off like green Union army recruits
for the first Bull Run;y sped by photographers,
the notable, the girls .. .fear, glory, chaos, rout.:.
our green army staggered out on the miles—long green field,
met by the other army, the Martain, the ape, the hero,

his new-fangled rifle, his green new steel helmet.
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History has to live with what was here,

Clutching and close to fumbling all we had -
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A child could give it a face: two holes, two holes,
My eyes, my mouth, between them a skull's no—nose -

O there’s a terrifying innocence in my face

Abel was finished, death is not remote,
Drenched

Unlike writing, life never finishes.
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