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A Study on the Formation of the Creativity to appear at the El

Lissitzky’s Proun.

- Based on N. S. Goncharova, M. Larionov, K. Malevich, V. Tatlin -

by Lee, Sang Su

Department of Architecture, The Graduate School

Pukyong National University

Abstract

Generally, Russian Constructivism to seek spirituality the best among
the three groups of modern architecture was developed to be divided
by Suprematism. and Constructivism. They pursued separate ways, but
El Lissitzky painted -paintings named. ‘Proun’ into a influence all of the
two groups, because the tesearch— of Lissitzky is important for
understanding of Russian modern architecture. But generally the
influence of Malevich is emphasized on the formation of Lissitzky's
‘Proun’, but in the his abstraction another influence of Russian
avant-garde exists. Therefore the purpose of the research is to
illuminate what the nature of Proun.

Thus, this research restricts as the people ,M.Chagall, N.Goncharova,
K.Malevich, V. Tatlin, who influence at ‘Proun’. In addition, this

research studies the Icon that is Russian traditional religion arts On the
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basis of this, this research is to confirm what the Lissizky's ‘Proun’ is
the integrated design output which has the concept all of two groups,
and forward this research propose the various directions and the its

importance about Lissitzky.
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