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A Study of Integrated Teaching of
English Using a DVD Movie

Jeong Min-Sook

Graduate School of Education
Pukyong National University

Abstract

The purpose of this study is to show how to design systematically and use
DVD video materials for EFL. classes. This paper, first of all, discusses the
rationale for using video to teach English in EFL situations. Since using
videos itself does not guarantee a pedagogic success, this paper suggests a
procedure for designing 2 lesson plan and developing teaching materials with
movie clips.

The procedure consists of five categories: movie selection, storyline analysis,
dividing sequences for each class period, syllabus specification, and teaching
technique application. For an effective lesson, three stages of viewing was
introduced, that is, previewing, exploiting and consoclidation.

The study demonstrated developing teaching materials through a DVD movie
Youve (ot Mail, focusing on employing various teaching techniques for
integrated teaching of English 4 skills. The techniques used in the study are
as  follows: TPR, guesswork, simulut-ions, predicting,  problem  solving,
reconstruction, parallel conversations and scene, personalized activity, intensive
Iistening, etc. DVD subtitles in English and Korean were flexibly utilized
according to the purpose of tasks. Students were encouraged to work together
- groups in carrying out various tasks. Not just linguistic aspects but
nonverbal  communication of the movie was an important consideration for

teaching English through film.
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The researcher hopes that the suggested lesson plan can help teachers to
design and use other video materials systematically for their own EFL classes
using film.
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gh& o Zivishe vbek wARe] W& 4 VEe Ads] nelsd sie
AT dol gt Qlejo) dolx g ¢4Fom mulsty Al o
AVAA 22t/ AR o5, 5L w2 U5 2EHA oste
A Ak AN g FPHUMT AARHA WA= Holgle zhE
ol F& oty AFel dodtse 98 CCFE(Caption Closed For
Education) 7]5& W43 B2 So] o] EAHe 9gonz oladk o

3 558 Aaud 5 dn el 45 38 dolds AlER 98
HAo] Tdo) W & vk 2w @Al ddew ostE HRste] 4

Agtol wiks WAL Aoz Ade 98 BRe sasdA AAs
o HF AEe stEe] Fom UArE Ax @ wel 4 & Aldh 4
Wge) FakE A4t ) weldrke shgels] Folelde

48 b4 5 9ol WEelch

]

o
o
2
N
i

fol

3.2.2. storyline 4]

A BoI bR sEe P2 AUY weld s 47

olFofxok vl DVD @b o 30/ ohitel 4L b
sequence™ B ubNlof A glo] shE WS vbR MWE S Qi 7%
A71 W&ol DVD sequence T¥-of uhe} A7 A2 sl o=

of Tk o W g i ve) Fuste] FakE RUA 2Ew] 4 ¥
A sEAekz Miws) gk g RS el LHE P4 O
oo Wl Solrl Al ohulil Q1R o] oy b uj A7}

A AE BAR WRSE PRES Do b oRn A4 g gge)
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S EY 371 o] )

el 2y
7
ok
o
-l U
re
=
o
=
o
lu!
=

32.3. AAY¥ sequence A A

G55 279 sequencet WEH-FAA AolA st BE Gy
z AdZolut F&, A Fol Matah Aol BEIAT o] 7o)

ol
e
rlr

A,
o

AL e de olyrth2 Y sbaE, 1999). DVD 8= 2% 307 u)
219 sequence W92 Lol glo) Ysh= WS nwpm dge 2
o] Fol Qlth <dstel wolwsl thAle Wxe) wep chm=Ao} o @ 7
& TPl B thEE A Ak Bobsait meba @ zpalel) 7R
dstE BEI AAx A4 AYF F o) Wb 488 sequenced Al

she Aol Aadhth 1449 BE 56 4urt 4Psnt olojel Wwu

Fl(‘

A F #Ee] THRA whel 1-28 A% skte] sl sequence A

) FAs} #rE o] o)
2) 2% ARG Fasks)

D AHE AN M7 §71H BAYE b2

324, Q¥ 13

1M WFREe Asks B ArAud s #¥e) oew P
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delA AbEsteh A E dHE sequenced e ABA A o3}

AW 245 Tl #EF AAVE s 2o ey AeA o
woll 3t &8 FYelA s wol shgEe 5 43t & diste] w
o, %, FE F ol AR Aot e A3te A4 o8 AF
e Aoy Ar fex SAAclEe] E4, A%, A4, m4sd 5 A7
Y ARk TG o Aotk weby oslE dojrlel S4S W@ 5

dold AmzA 8 okt A5 Wa g3, =7, @
C RS, S ¢ de AR HE neste] WFasS oy

#o] Adaf watrt

22,
rl

”

D sdds c2lse] R A4 FAREE 7 3 F
o
[s]

g7b Addtuat stz AT 4949 a4

=71, %3], 917], 2719 YrtAE V) E.
7

6) ¥ldolA aa o FAEARAEY A%, BA, B AT T2E 94 )
7 A el dEE T 5y AT He Al
325, A Az 2w Y A&

A A2 AAE sequence?] W QRS A oA ojw

;o9 7, eldl 2¥, 23 § oA a4

7

AR AASL o SES Fa Adsts Adste b Faeh v

°ltt.
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K
E

el A=

Bouman(1996)2] 3¢A] m&u
GAE RS

Allan(199D)9] A& A3 9
Z] %__‘_5—] Aﬂ.o}(}q L]—O il

e g3t wa AR AUy,

<718 3> Y5 ug HA

AH A o 7;] %‘é 7;} #) A A
(Prev1eng) — )

(exploiting) —s | {Consolidation

1 A1 A &4 (Previewing)
D A A7t 252 A A 9w A A5

g e
g,

tlo

k3 )

@ Words and Expressions :

P e olfE 71 AR o9 BH

= vld 7tERn 88 dwAld A Bdeg A stols A9 et
(3 Pr

eview questions © 9ol AuHrtE F2 AR ARE £ o)

=

Y

d 5l A ARoem Faur

i

g4 w7 (Exploiting)
A1A A" vl A 2

= opal ]7‘(04-5}‘_:_

ek dE el frels AREES @

AA REE U2 #5E

Bﬂagol.z] Ok }
SR I B s i
& ool Ugez Aalsid

, Fat o1, . 22715 F§etod
oAb A LR WA o= :

=] 1 = ‘1111'_1—%— »—‘— ‘J:])A?‘ﬂ' r] '6‘} % 1 [L}E’}
Tl G A ER vHrol o] ARG W E 888 Be g
ERRIRCE
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@ whAE vk osks) g me WA sl% o FAE, ol B
%ol #AE Lelste B A% Agl D 5 A e

3) Ag] 4 (Consolidation)

(D Comprehension checkup @ 72 ¢ 3t WS A o3

BA3] A% Aoz AR Q&L Preview questionsol) H&] R} A5
A fgem pAsc I 9 sh5e 93 g gisk Ade oe z

_a

0% oloj7br] fe FulgAlel 4@L duw TR dojuk

@ Today’s best line : 2 ¢ ¢35 d3 W& F 714 A4 294
WALS ZF C1go] oty 29 WohAH(Today's best line)& A4, &

33. Hge] AA - 93 Youve Got Mail& A0 =2

ol @shiz eabelom olgg b oloplEa WRE Abgel dwa
A mwE mojcolt 95 d Be Pavsoel ojaa, A%, oA
5 oohdahe BASTE B A A oA 450 5743
FrlE #2A7 S Atk B0 WA 24ss 53 FAwe 289

AL Aol Ee] A WA T o2la T of4E Aq)k

Aol vla A RS fuE 4 oalvl wa o) dsbe gy M) 54
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= oHE 2 e AN A s sl A ojorlE o
=H o] EF 2ayd Evtete] dARE FAbe Aol Bl diE A
AFsh= A4 G dfAE E2SE 5
2) 9o d S
Aol AEAE dWd dlge] dg Ho A4F A £33 Fad R
2= AT B W oolyer £ 9| RET) AL Fo g 27
d5d Fed F e oHdE AU gt aAEy], AN FEs] 59
d8E e A AdF vlss J¥  dom FEACEEY B4, &4
o HETLEA Moy oALAEE ol|E 4 leh FuE oA F
AEol el Ay vl o] ANE HEEH e guo] glEd oA
g ARZ A AojA gzt A ¢ g
) =38 S
she] Fof whAde] wSolnw w8 AT AN woAEY ALY
A AE A 293 vtk oln] geo] Eol9h ole el
A He] A+ 54313 Fox Books A9 Wi E4 w3 & S}
aholl AV el did A vz wo) B thavka, HE| Ee s
Aok, dEMA T EEE Fae] dd giE EEE B 5 de A
= AlFsfaeth
4) Fare zo |
oz =20-E Kathleene] 7bd Folaliz ezl A9l @ ~€(Jane
1775~1817)2]  Vexva} HA; (Pride and Prejudice)°] <43
Ak o] 2dE YA o R G A oA 2 £ g

Austlen
dol Al A g



Y Fel3o] ojobr|yt dsle] Fash wE R €S 3 13 Abdold 03‘51'
o &7 & FY 593 (Kathleen vs. Joe, Elizabeth vs. Darcy)S Z+z}h 1)
L 3H 5 i3

BlE O RA AAxg A Sl FataEo| g AFAL FLHEE 5= 9]
a0 AR Aol ea®ly AAMS dFo=n G As Sense and

Sensibility, Emma 5205 7449 7138 &) Uz 4% 9l
3.3.2. storyline ¥-4]
1y £7¢

Kathleen#} Joe® & v} 7&& Algdts Fa72M 242 shopgirl®
NY1522t= DR mjdS Fauks apolu}, oo Ab=x] o] Fo] Foi2l
A HIA ] AL o} Rl REA Rk AbAS AdAL Rl Jlen Mz
of th¥t e F29e zhrh Kathleend otz e 28L& The
Shop Around the Cornergle ol A AL ZAYstn gk, =o}71al
drkele] eolo] Folodxn 2w Y AGFua ojgo|d s Algutol
HARE ofnhek A goldf,

Jefuv B3 2 R golAx e 2o Joe Foxo A Fox
Books7} 2313k el T7hg WA 1 S0l Kathleen2] 4@ A 7bs)
b A4S ¢Ji=v}. Kathleendt Joel= M2 A QAL o243y 2R3 74
& AR 58 Kahleend] Joeol @ #2034 248
AFd ol A o9 doll whel Kathleen® NY152(Joe)oll Al £28 o A&

A oubsl 25 AlQkekaL NY152vy: &8 &ghv) ey &3 s s ol

—

a5l NY152(Joe) = shopgirlel B}E Kathleen ©)gk A i wrgdsia o

Wy WAE Kathleen 7bd[o) A vp53l Joeoll 7 139 2ol & 74 S

,29_



FAZIv 2zb RE&ES dieEd XY o & ordes Es)
Kathleen(shopgir)©] £vl3%& 212 Joex= Kathleend] )3} OHEiﬁ 7+
= 7HAA B

4237 A8 & A A2 The Shop Around the Corners A= & i)
%13 Kathleen® vh&-9] A5 Yt} Kathleeno] ofZiles 22412 =52
Joesz Z1W7L Folel= do]x E& Alex x
Athir o} Kathleen2 Joestol Wists 2&) Z1olA 713 #H7AL o

AR VN 2 whel ¥ Ads @0 200 T Apge) 23o)

ir

i

olojzt H-& Joer Kathleeno] Al NY1528 w2 AL @sio) 19
Az

-

NY152E white] u3t Kathleen Z17F O ol JoeR S-S <l

TEQE AL &of strpi okzbel A @A) J1Re] £2E S
2) /L_‘o”‘?‘i

A3t Youve Got Mail- 44 A3 #A ¥ Kathleen® Joeo]
55 Fo= shopgirl{Kathleen)} NY152(Joe)] =u}ql wA| 7} a7 4 3)
oA EE ol FRE A MEo ofF esel B, @Andos
Kathleen® Joe¢] &S] H3 azH+ B shopgirt®d NY152: 4 Ash
A7 Sol dekgk BAlE FA@Y 39 Kathleenst shopgirl®], Joeg}

NY1527F shufe] En SdAIEEA 450 slasdu sigdye A4

= Witk
) TR B g

) Kathleen Kelly : 4% “The Shop Around the Corner'2] &=91o]zf
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shopgirlel#}= IDE 7} o FRlg-olch ofo]l 53t AS xb=galn] 229
Aol gk Aty zApRAde] divtksich, Aol e A€l A Foniw i
Ay (Pride and Prejudice) "jYole)ln] m A= B3 A7 v

AR e ) Sabsgo

%
h)
u
=2
2
=
I

@ Joe Fox : Fox Books®] F9iolzt NY152 IDY A-§zlolt}. Fox 3o)

o WEZ olojel AR} FR2 AHE WAL ok oS
ARk 2Rl ohel= foh AX e fel7h WA BAs A gE
rd =S 0]

@ Frank Navasky : Kathleen®} E738l= J=x3+24 22 Observer
Ade|~Eolct Rl F27|E ZAsL HFHETGE g7 TV
RO 4098 FastE wrEYFoato)d)

@ Patricia Eden : Joe?] 5AYZEA Eden Books Ab&e|th Av|7} F3s)

i ghEadel flev Atde stelA A Q) Be selxd U
3.3.3. A sequence AA

A sequenced AR A G oY QA4S F FA @
A, 2B AN FTad, 3EE 7 B4, sequence®] Ho|, w44

% A 87bsd J8 §8 meshel 1044 $39 scquence thoE

o] H74grt.

12FA] ¢ Kathleen-Frank, Joe-Patricia #3%0°| 470% 1t Kathleen® Joed
Aol &) ML o)u el Fargki=u)
2akAl o A obel 5 it ¥4 The Shop Around the Comerdl 52 Joe7b

Kathleen¥ 502 tfdst A s Zrvol ohs] 2 e o4 7
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32kA)

47 A

5744]

624

T2HA

8%} X]

934

: shopgirlél Y% o} Joes= Kathleend] Al NY152& whi}s

A Fo

© =% #Elol A Kathleen< o] dell xpale) o) S9w Joer} w}

% Fox Books?l Joe Fox# A 41 A4S 1
=9 A obstdc) sFA 9 shopgirl®h NY1529] A4]& olgl
=t}

D SHEL AR F R AR Aedd Az A8 s Hed S

el A Kathleeno] 4 Ad& wl Joerb A2 1A 114

R Ea=d

<]

=

i

Fox Books® <¢13] Kathleen®] AMZHol AA oj) Y=}
Kathleen(shopgir) & NY152(Joe)ell A %42 st 1o we}
A=Al slEo A}

Dol vel A A Kathleen(shopgirl) & NY152(Joe)oll Al =&

SAstn v S Ag@ s s dgetd Joe:

o
o

shopgirle] vl2 Kathleend & @A H i 0|2 22 Kathleene

o,

)

Joeske] W3} =5 5ot ¥l ¥ HE

. Kathleen(shopgirl)> NYI52e Al t}e 4] ¢k o]fE 2o Joe

oAl A AskAl gk Aell gt T3 NYIS2(Joe)ol Al olmdz &
olEi NYI52: k& id] UrzbA 23t o ts] Abastch

Kathleen2l M4 & Ax o di=c}

4

: Joei= Kathleenell thdh m|Qbgta} o gton “nie] & 2w F

S I S -1 I el D S e R R

b

& st 4 shopgirl¥ NYI1522) 9htbe Kathleent Joe2) A}
Fow olo]z] i FEF Aty wi=)

PR geor dshigel diw QUIZ 2ek) el o3
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th FAAe) ok o2 A5 2 shE §

vloh DA, BHE 25 Joo, A5 AR wh = e s
]_

2) FA - M 7 AT ZEeldE g A Ao s WA=
olek71E Hil At F AFEE ojoj e wWAARA v E AABA o)A
Z) B 5 ol(around the corner)oll 214§ F A Kathleenrd<e WL
W ¥ Fox Books® 7b¥, Kathleeno] Zolsti= &4 Tonky H,
die) A 2, A a A9 Feo] aate] g3b 2xe Aelx gl

3) Aol ax : vlwd W Joco) W, Kathleen® ALEAA whe

rl

HERY 2 FhY AUBA, AdE FTE AFets T oFelye)

g min g Ade WEEd 52 54 4 ATasdels $ee

ol
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R e e

5) WA 84 1 3k At HA A AFHE A9 ex¥le Towt
¥ Ay (Pride and Prejudice)ol o3 S0l 37 o] Ao 9dsfel] A
AW &g oA, £ 24 43t & QBB oW BAPG A=

A shopa e

X

p

6) Bllold 84 ¢ r FolFel YU W #A ZE, AEE 24 H

™A Kathleeno] 98 n}

gjo

o A, FHHE Joest shopgirlS %hupz] A A
2] & &} 71, shopgirlel Kathleenol2tes AL ¢grs wf 2Awil wpbx
2tof NY1527F Joedl= #2 #7532 Kathleeno] A= ujgd A =
o]

NEES] BN YEE F 2PHUE gold & e AUSL A

IR S M i

o
ki

T AA - dste FAel7|E & Sapolatel oA wAl,

T oqg
dodol H AU FPAY vs ALH BUAY, BRE 9 npee

HE B g AAazte) A Aol o)A A9l F l(personal) 7+A
A MY & MR A AE, A AUH S B2 w1 Fo

335 M7y A&

2 2AME Y sequences)

Fol AAEAE AAsE Ao 43E BET )£ o] gL
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Y37 7HA =

.
T .

2 Aol

LI

2} 4

T
il

S s N el S R =
Wood(1995)¢] 43} &

i

1

1

1o

b o o

bo
oy

W
Mﬂ
el
o
4

NIERE

s
a7

L

T

s A A

8=3

o]
il

I 2A A 93 o

©

}

AL 2 FolA tiatol A

A& & 1A

%l

i
Q9
=

=}

ED
i 1 F=

i<

A= 2] izt

A A

2 o
.
[e]

=

q A

3) "3 A

ol 7|z} T}
4]

| ozt

3

=
=
=

=
=
=

-

?’_f}x
Aol &

&4

A ol o) o)t g
5]

o
4)

[
K

o

aliH
—|

dio

wisth

=
=

st ol e 2

= A AN

3

(4

T

s il HO)'

o]
=

=
(&)

oy

wAlolu o

5}

e}

BRY R
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7 5387

A% & WA Pdel vFol el & Uge dAFdt AowA A

Tdse Mg TA Gl FA clgdte] Adeluy o]RA AT X
e B RA 5 Fat HelM 2 AAE gelskA s

d AR T 4 AR F o g Smels AFAsy ux
X

10) B2 2 Ak oy
A8k & AR Wolel whel Felwe] ol el waE gAsm

gebd 4e THSA 8 B,

A3t Auel FRLA uEw Adel AUW A¢ FATAA ojw
Ask7h ol AE A4/1A71a el e WS woAl ae

13) 9% £7] 9 1)

dolzb 21 AREol $d glol AAE o va EFsdadn st gol
AU 2A st 54 ol R AAAA 29719 Ags
sopelied @l o] W el 2w, FE Fo osuie 4A4A e
ool Lot AR ARAY BT s AAANS wgow
A AR AAHC g e FEste] olalai: awd Aol 4E 0

gz dojuble s 4 e,
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14) 713t &%
Ahe) datelut A7k SHAE Aol AU BAR wde] U= A9
S NS s WS AEa W & AT

15) 39 11a Al A

Dot g BE AA FFo] ¥ F g3 Y& AAd g 2)He}
A AAZ 10708 sequenceel]l GHF3E w7 S A Lsto] oldel #
o] 10xtA] FE o] wEAlRE Jhwa 23ke)

1Z+A] © Morning log-ons

A3 W& FEe #HolZ 98 DVD sequence T¢lel mak 7 2pA o] A
%

D Al #H A (Previewing)

Aok AAe) o4 da olflel HE, Py e BES HGE 5 2

= otveg RS AR ARH dojguuck F2 A7 dug

o sebd ol FESw rAToRs 98 Fud we WAy 7
)% GF AL

(D Words and expressions
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work force, solitaire, civilization, electricity, tryout, charm, riddance,
insufferable, impatiently
(@ Preview questions

- What do Kathleen and Joe start to do right after each partner of them
goes out the door? (They turn on the computer and check email.)

- What does the computer say the moment Kathleen and Joe log into
the mailbox? (You've Got Mail)

- Where do hoth Kathleen and Joe drop by in the morning?
{Starbucks Coffee shop)

- Are Kathleen and Joe live near each other? T/F (T)

2) @& 94 (Exploiting)

o flEl gk QNS Q) 96l st BomA ofsEd 5 9

FEHeR Hg4 gl Badd Q2e Fu A2 datsd wa gn

— Excuse me, can vou tell me what character A says after..? (or What does
character A say when... 7)
Pardon, could you say that again, please?

- Sorry, how do you spell that?

- 1 see. Thank you

e Fukiel Kathleen® Joe7b 7t stEd 7l Zalzlukal oW dL 4

=4

epin o) the iz Wele) A WER WHTI AR ofdele] 4
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of WS @k obelelAt AW, DHOEE wAUEAEE T3
45 v EoRA ool el AAFES Ak WA FAsoz A

s At HE F dei4Ros ge delay,

(Worksheet A)

To : shopgirl

From @ NY152
Subject : (Brinkley)

Brinkley is my dog. He loves the streets of New York as much as 1 do.
e DNt you love New York in the fall? Makes me want to buy school

supplies. [_would_send vou a _bouquet of newly sharpened pencils.. if 1 knew

vour name_and address. On the other hand, this not knowing has its charms.,

(Worksheet B)
To : Shopgirl
From : NY142
Subject : (Dear friend)

Dear friend,
I like to start my notes to you as if we're already in the middle of a
conversation. T pretend that we're the oldest and dearest friends as opposed to

what we actually are, people who don’t know each other's names and met in

a chat room where we both claimed we’d never been before.......ooovii..

@ AN vy @
U EAREES) dEd oY wEES FYAD F Ya e

AofE A BEo2 HdHHYEoRA Qo N5& s 9KaA o

~39ﬁ



(a) She walks into and Jooks out the front window as Frank walks out
. onto the street and turns toward Broadway.
(b} Kathleen tiptoes into the hall and looks through the fish-eye peephole
watching as Frank goes down the stairs, disappearing from sight.
(c) Kathleen sits down at her computer with an expression of anticipation
and guilty pleasure as she clicks the mouse.

(d) As Joe comes in and sits down at his laptop computer and logs

(e) Patricia tears out of the kitchen and the door slams behind her.

| (f) Joe listens as he hears the elevator door open and close on the outside.

@) (b)(a)e)e)N(d)

-}
pw i

1e] A" A o] FolAe B dlstEe] AL e FhE AR

Hhg o2 o) Foirth: AlA S AAAY £ vk

=]
pac

@
ro O
b

U

Frank”} Z<3tW Al Kathleenol] A Sushi® W2 #|9kst= o) 3ot}
Alebel el #Hel(form) $lo] Sushiztys whediuutom ‘Aor |k

(function)& & 4 o2 Awdu}

I'rank @ I'm out of here.
Kathleen : See you tonight!
Frank @ Sushi!

Kathlecn @ Sushi!

ruL

PatriciaZb 4ol PEN(x Al Z4) ©leo] vy 4 ‘8o Al7]1 2 Joc

= g (black tie)& 3ol sk 7 A% obrbis gl golxnk oAbt
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o

s s ke obde SgA 298 2AY W B g g

Ak sy sheditte 2 w@EbA Suela] drgi.

Patricia © Tonight, PEN dinner
Joe 1 Am I going?

Patricia  Joe Fox, you promised.
Joe : It’s black-tie

f
s

AL T NS E o sue] ASS dAste] 9ol B faie

o] ®A g}

il

3) A&l v4 (Consolidation)
Lo sy odE Es Aestn os AEE FAPsy 98 dEo
Preview questionsell Hl3] dalol] st AlEA2 AHL AolF o3

g

il

fee

Hu

(D Comprehension checkup

— What is the each email 1D of Kathleen and Joe? (shopgirl, NY152)
What is the subject of email Joe sent Kathleen and what does it indicate?

{Brinkley, Joe's dog)
What would Joe send Kathleen if he knew her address? (©

@ school supplies (& a houquet of flowers © newly sharpened

]

pencils @) storybooks
- Kathleen and Joe had met each other several times in a chat reom before.
T/F (F) '

%) Today's best line
1ok SRt o3k Wl Sl A S Eo] A uhgol AU WAt

T

WLse dANE 7 R shu dd sl st



22FA] : Just call me Joe

1) A3 A dA (Previewing)

(D Words and expressions

illustration, embroider, initial, loyal, carry away, eventually

(@ Preview questions

- What is Kathleen doing in front of children? (Storytelling or reading to
children)

- Joe decided to buy all the books Annabel chose. [/F (T)

- What is the only word Matt can spell? (Fox)

- Who are those in the picture and what are they doing?
(Kathleen and her mother, twirling)

2) &8 oA (Exploiting)

o Mpgolr) R WHOoR A% BAS v&H Bomd Soje) E

A

o

urk e els g 5 gl

Joe7t Matt9} Annabels He) a1 /\]LHOJ FY) Lpgtrirh ofe]59] @ F o
s Kathleen®| Aol 24 sd o714 A Arge a7 =i
Fox 3dle] B3 Al aS A28 2= 94 9k Annabel# Matt: Joe

b oful HANA A7 family treed g SiR L (RAb— of o) zub

—_42,



<% 4> The family tree of Joe

’ Grandfather

-~ |
I

L father

.

Joe T ( (\Tdtt)

4}

Kathleen : That’s a lot for your dad to buy at one time.

Annabel © My dad gets me all the books | want.

Kathieen : That’s very nice of him.

Annabel © That's not my dad. That’s my nephew.

Kathieen ' 1 don't really think that he could be your nephew.

Joe 1 1t's true. Annabel is my aunt. Isn’t that right, Aunt Annabel?
Annabel © And Matt is his..

Kathieen @ Wait, wait, let me guess. Are vou his uncle?

Matt : No

Kathleen : His grandfather? His great—grandfather?

Matt © I'm his brother.

Joe o Matt is my [ather’s son. Annabel is my grandfather's daughter. We
are... an American family.

b T1EY] Al He] Aol Joe, Annabel, Matt®] 9&HS wol A 3}AY
soll A g 7FERAE deta vpA kel A "ol 37 ‘We are an
American family’ & 9] Zth auntyb nephew S o3 WAl o2 EHE) WA

FOEN sERBA St dofd g olsl v s S,

eg) I'm Joe, Annabel is my auntlor my grandfather's daughter or my
father's sister), and Matt is my brother.

I'm Annabel, Joe and Matt are my nephew(or my bhrother's sons or my

father's grandsons).
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I'm Matt, Joe is my brother, and Annabel is my aunt.

We are an American family. (together)

2 HAFH &7 £ Qg g%
v de) o ol sl el ool o LEiAn vo] s} mrlE
HAAAQ W& FE3D ot 589E A7 22 sk gy e

of wFe] st As AHL oloplARozN g FIED Ho|3

Joe7b & A& ¥AstHA Kathleen 24 #alo] ¢irpe) g2

HowR el wEE gelwed SulsE e gl 2y Hest
ek spAEol wet ] o 9B Aoz R T T 79
FEop/ sta Folattes Mol FoR &HEdA .

709 947 3 we] aAZ @ 4o WA AwHon WEHA o
—>
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T
ku
A

} It's very impartant to read a book as child. / Reading a book as a child
becomes part of your identity. / The book you read as a child has a large

influence on your identity{life).

Kathleen : The world is not driven by discounts, believe me. I have heen in
business forever. I started helping my mother after school here when I was
siX... and | used to watch her. It wasn’t that she was just selling books. It
was that she was helping people become whoever they were going to turn out ]
to be. Because when you read a book as a child, it becomes part of your
identity in a way that no other reading in your whole life does. And ['ve
gotten carried away.

Joe © Yeah, vou have. You've made me feel.. enchanting., Your mother was
enchanting.

Kathieen . Yes, she was.
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e.g.) What kind of books did you read when you were a child?

Which one was the most impressive among the books you have read?

Which book did you like the most? or What was your favorite book of them?
Why? / Why did vou like it the most?

[How did it influence you?

Minju liked "ol %2 the most because ~
Funah thought "4 #14"' was her favorite book as a child because™

Sora was very impressed by the book 7 and it made her decide to be .

3y g A (Consolidation)

(U Comprehension Checkup

- What is embroidered in Kathleen’s handkerchief? (Daisy)

- Matt is Annabel’s nephew. T/F (T)

- Why do you think Joe put his hand over Annabel’s mouth?
(To hide the fact that he is the owner of Fox Books, the
competition of Kathleen's store).

- What did Joe say about her mother after listening to Katherine's
childhood? (enchanting)

2 Today's best line
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32 A] : Party patter and Low opinion
I A" A A (Previewing)

(D Words and expressions
never mind, spy on, caviar, garnish, charming, super—duper, inconsequential,
possession, virtue, compel, put A out of business, Pandora’s box, arrogance,
spite, condescension, spring open, provokes, zing, nasty, tongue-tied, go
blank, toss and turn, belittle, figure out, remorse, inevitahly, should have
P.p.

(2 Preview questions

- Joe was very glad to see Kathleen at the party. T/F (F)
- Kathleen didn’t know Joe's full name until she met him at the party.
T/F (T)

2) &8 oA (Exploiting)

D Az4 =7
Hel o me SR ololxle ha Wi Fo 44 2om
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sh vhE b 47w

Joe?] “dol Fox Books®] Fox#hiz # 2kit 3h¢t Kathleen®] Joe$} e}
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T o

3 olvh A9 W olslel FoHE T o] ol f7t melgl
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Kathleen : Fox? Your last name is Fox. F-O-X. God.. 1 didn’t realize... I
didn’t know...

Joe : Who vou were with? I didn’t know who you were with.

Kathieen : Excuse me?

Joe : It's from The Godfather. Sorry, it’s from The Godfather. It's when... the
movie producer realizes that Tom Hagen.. is an emissary of Vito Corleone.
Just before the horse’s head ends up in the bed with all the bloody sheets.
Wakes up and it’'s... Never mind.

Kathleen © You were spying on me, weren't you? You probably rented those
children.

Joe : Why would 1 spy on you?

Kathleen : Because I am your competition, which you know perfectly well... or
yvou wouldn’t have put up the sign “Just around the corner.”

Joe 1 The entrance to our store is around the corner. There’s no other way
to say it. It’s not the name of our store. It’s where it is. And vou do not
own... the phrase “around the corner.®

Kathieen : What is that? What are you doing? What is that? What are you
doing? You're taking all the caviar? That caviar is a garnish.

Joe : Look... the reason 1 came into your store is because | was spending the
day with Annabel and Matt. | was buying them presents. I'm the type of guy
who huys his way into the hearts of children who are relatives. There was
only one place to find a children’s book in the neighborhood. That will not
always he the case. And it was yours. And it is.. a charming little bookstore.
You probably sell, what, $350,000 worth of hooks in a year?

Kathieen : How did you know that?

Joe : I'm in the book business.

Kathieen : I am in the book business.

Joe 1 1 see. And we are the Price Club. Only instead of a ten-gallon vat of
olive oil for $3.99 that won't even fit under your kitchen cabinet, we sell
cheap books. Me, a spy? Absolutely. 1 have in my possession.. the
super—duper, secret  printout of the sales figures of a hbookstore so

inconsequential, yet full of its own virtue that 1 was compelled to rush over
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for fear that 1t will put me out of business.
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From : (NY152)

Do vou ever feel you've become the worst version of vourself?

That a Pandora’s box of all the secret, hateful parts, your arrogance, your
spite, yvour condescension has sprung open? Someone provokes you, and
instead of just smiling and moving on, you zing them? "Hello, it's Mr. Nasty.”

I'm sure you have no idea what I'm talking about.

From : (shopgirl)

No, I know what ydu mean, and I'm completely jealous. What happens to me
when I'm provoked is I get tongue-tied. WMy mind goes blank. Then 1 toss
and turn all night trying to figure out what I should have said. What should 1
have said, for example, to the bottom-dweller who recently belittled my

existence? Nothing., Nothing. Even now. Even now davs later | can’t [igure it
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out.

From : (NY152)

Wouldn't it be wonderful if ! could pass all my zngers to you? Then I'd
never behave badly and you could behave badly all the time. And we'd both
he happy. On the other hand, I must warn you that when vou finally have the
pleasure to say the thing you mean to say.. the moment you mean to say it,

remorse inevitably follows. Do you think we should meet?

3) Al @A (Consolidation)

(D Comprehension checkup

- What did Joe himself compare his company and books to?
{Price Club, olive oil)
- Joe had spied on Kathleen’s store to find out sale strategy. T/F (F)
- How did Joe feel the night he was hard on Kathleen?
(He felt terrible and regret)
— What happens to her when she is provoked? (tongue-tied)
@ Today's best line

42tA] @ To her rescue
1) A% A &A (Previewing)
(D Words and expressions

give me a break, zip

(2) Preview questions

— Where does it take place? (market place)

- What is the cashier’s name on her name tag? (Rose)
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2y &8 A (Exploiting)
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Rose @ $72.27. This is a cash-only line.

Kathleen © What?

Rose : Cash only.

Kathleen : Oh, my God. T just have a credit card. I'm sorry. Is that okay?
Henry @ No, it’s not okay. There's a sign.

Kathieen : 'm sorry. I'm very sorry. I never do this. But I'm asking you to
make an exception in this one case.

Henry | You have no cash? She has no cash.

Another person : No, she has no cash. Get on another line, lady.

Kathleen | have a dollar. That’s all [ have. I have a dollar. One dollar. Is
there anything you can do?

Joe . Hello.

Kathleen : Hello.

Joe  Hi, do you need some money?

Kathleen : No, 1 do not need any money. Thank you very much.

Rose © Get in another line.

Joe © Rose. That is a great name. Rose. This is Kathleen. I'm Joe. And...
Henry @ And I'm Henry.

Joe : Henry, how are you? Happy holidays. This is a credit card machine.
Happy Thanksgiving, It’s your turn to say “happy Thanksgiving” back.

Rose © Happy Thanksgiving bhack.

Joe © Knock, knock.

ftose © Who's there?

Joe o Orange.

Rose © Orange who?

Joe o Orange you going to give us a hreak by zipping this credit card
through the credit card machine? Come on. You can do it. Zip, zip. There vou
go. Rose? That 1s a great name. So you're fine,

Kathleen  Fine.



Joe : Happy Thanksgiving. Henry, happy Thanksgiving.

Kathleen © I'm so sorry. Really, I apologize. From the bottom of my heart.

Henry © So sign already! I'd like to get home.
Rose : You have my pen.

3) Adl @A (Consolidation)

(D comprehension checkup

- What put Kathleen in trouble? ()
(@) Kathleen has no money to pay for her purchases.
(b She got on the Cash Only line without enough cash to pay.
© Joe got on the line right behind Kathleen.
(d There’s no credit card machine on her line.
@ Today’s best line

52 A] : Godfather’s advice and Eloquence

D A% A A (Previewing)

(D Words and expressions

gut feeling, brilliant, specifics, recite, nerve, face off, profound,
gigantic, strip mall, pill, sue, nutshell, piazza, mingle, eloquent

(@ Preview questions
- What holiday is coming soon? (Christmas)’

- Where i1s Joe's advice from? (the movie 'The Godfather’)

2) #& A (Exploiting)

v52,
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Joe © What kind of advice do you need? Can I help?

Kathieen © Can you help? 1 wish you could help. I wish....

Joe 1 I had a gut feeling vou would be online now. [ can give vou advice.
I'm great at advice.

Kathleen : If only you could help.

Joe  Is it about love? DPlease say no.

Kathleen  No. llow cute is that? My business is in trouble,

Joe © Well. 'm a brilliant businessman. [t's what 1 do best. What's vour -
business?

Kathleen © No specifics. Remember?

Joe © Well. Minus specifics, it's hard to help... except to say "Go to the
mattresses,”

Kathieen © "Except to say, 'Go to the mattre..” What? What does that mean?

Joe D It's from The Godfather. It means vou have to go to war.
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Kathleen : What is it with men and The Godfather ?

Joe @ Hello? Oh, come on. Hello? Well.... Well, what can I... Michael... The
Godfather... is the I-Ching. The Godfather is the sum of all wisdom. The
Godfather is the answer to any question. ... The answer to your

question... 15 "Go to the mattresses.” You're at war. "It's not personal, it's

business.” It's not personal. It's business. Recite that to yourself.. every time
yvou feel you're losing your nerve. I know you worry about being brave.
Don’t. This is your chance. Fight. Fight to the death!

Kathieen © It's not personal. It’s business. Just fight! Fight, fight, fight!
Kathieen ' I've been thinking.

Frank @ What?

Kathieen : I've decided to go to the mattresses.

SEA wA e SE
2 peliv] A Zel dSdd A% ulmsrA #.
e.g.) She had Frank write an article in support of her bookstore, made a

speech, and had TV interview.

Frank’s article in print

"And so, you do not have to look to any of the usual places where good and
evil face off, the places Ilerodotus called 'the happy land of absolutes.” We
have the perfect example here on the West Side where the cold cash cow Fox

Books threatens survival of a temple to one of the twentieth century’s most

profound truths! You arc what you read. Save The Shop Around The Corner

and vou will save yvour soul”

Kathleen’s speech

Do you want the West Side to become one big gigantic strip mall?
o you want to get off the subway at 72nd and Broadway and not even

know you're in New York City?
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Can we save The Shop Around The Corner?

Kathleen’s interview

Kathleen : (on interview) They have to have discounts and lattes because

most. of the people who work there have never read a book.

Joe © She’s not as nice as she seems on television.
Kevin : You met her?

Joe : Boy, she’s a pill.

Joe © It’s not personal.

Kevin © It's business.

Joe © Here's a good-looking guy.

Joe © (on interview) 1 sell cheap books. I do. So sue me.

Keporter : And that, in a nutshell... is the Fox Books philosophy.

Kevin © That's what you said?

Joe : Yeah, that's not zil 1 said! I can’t believe those bastards. I said we
were great! I said you could read for hours and no one will bother vou. I said
we had 150000 titles. I showed them_the New York City section. I said we

were a goddamn piazza. A place in the citv where people could mingle and

mix.

Kevin © Piazza?

Joe © 1 was eloquent! Shit! It's inevitable, 1 guess. People want to tum her
into Joan of Arc.

Kevin © And you into Attila the Hun.

Joe : Not me personally, but the company, yeah.

Kathleen @ (on interview) ! have met Joe Fox. And I've heard him compare

his_store to a Price Club and the books in it to cans of olive oil.

2 Ard 2 ER
e aae Fge] w9l g AAee]l Faee w4
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Price Club (Joe's bookstore), cans of olive oil{books),

Kathleen | ignorant salespeople who don't know about the books they
sell (citing what Joe said before)
I discounts, 150,000 titles, New York City sections, piazza
oe

where people could mingle and mix

3) Azl @A (Consolidation)

() Comprehension checkup

What was the advice of NY152(Joe) to shopgirl(Kathleen)?

(Go to mattresses, go to war)

What is not the action Kathleen took to survive? (©

@) She had Frank write an article about her bookstore

I She made a public speech.

(©) She appeared on TV talk show.

@) She had a TV interview.

What made Joe upset? (TV interview was edited in an unfavorable way)
2 Today's best line
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624 : Let’s meet and He’s not here

D AA A A (Previewing)

(D) Words and expressions

squeaky, adorable, creature, pathetic, gorgeous, wild guess, homogenize,
delude, benefactor, mass, nothing but,

@ Preview questions

— Where are shopgirl(Kathleen) and NY152(Joe) supposed to meet? (@
@) restaurant (® bar © bookstore @ cafe

-~ Who was the lady Kevin found over the window? (Kathleen Kelly)

- What i1s Kathleen supposed to carry? (book and flower)

- Joe didn’t come back to the cafe after he knew the shopgirl was Kathleen.
T/F (F)

2) &8 vtAl (Exploiting)
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eg.) Joe2l 74 W3l . nervous — delighted — disappointed, frustrated

Ie looks nervous, wondering what she looks like.
He becomes completely delighted to hear from Kevin that the shopgirl is very
pretty.

He turns disappointed to find the shopgirl is none other than Kathleen Kelly.

Kevin @ Joe, relax. You're just taking it to the next level...oooone...

Joe : I'm not gonna stay that long anyway. | already said that, didn’t 1?
Kevin . Yes, you did.

Joe o Well, Okay. Cafe Lalo. This is it. Eight o'clock. Boy, we got here fast,
didn’'t we? This woman is the most adorable creature I've ever been in
contact with. And if she turns out even to be as good-looking as a mailbox
I'd be crazy not to turn my life upside~-down and marry her.

Kevin @ She could be a real dog. But good luck.

Joe © Would you go and look for me?

Kevin © Me?

Joe © Yes, just go look through the window and check her out. Please?

Kevin @ All right, You're pathetic, man.

Joe 1 know.

Kevin . All right. I'll see what ! sec.

Joe : You see her?

Kevin @ Wait, veah. I sce a very beautiful girl. She’s fine.

Joe 1 1 knew it.

Kevin @ She’s gorgeous.

Joe o 1 knew she would be. | knew it.
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Kevin © But no book. All right. Okay, wait. Wait a rmmute. There's a hook

with a flower. So this got to be her.

Joe © And what does she look like?

Kevin @ Can't see her. Waiter's blocking.

Joe : Damn it!

Keuvin © Hold on. He's moving.

Joe : Can you see her? Can you see her?

Kevin @ Yeah.

Joe @ And?

Kevin @ She’s very pretty.

Joe © She is! 1 knew she would be! She had to be! She had to be!

Kevin © You know what? She look.. I mean, she almost has the same

coloring as... that Kathleen Kelly person.

Joe @ Kathleen Kelly of the little bookstore?

Kevin © Why not? You sald you thought she was attractive.

Joe  Absolutely, yes. Why not? Who cares about Kathleen Kelly?

Keuvin © Well, if you don't like Kathleen Kelly... I can tell you right now...

ain’t going to like this girl.

Joe : Why not?

Kevin | Because it is Kathleen Kelly.
Kevin @ 5o what are you gonna do?
Jee  Nothing.

Kevin @ You're gonna let her wait all night?

you

Joe © Yes. That's exactly what 'm gonna do. Good night, Kevin. I'll see you

in the morning.
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Another person : (o] 2z & WH7E 7427 (mind if AHL)

Kathleen © (St} Q) Sorry. (& Aol 91o] 8) (expectAl&)

Waiter © (2} 3+ % o =&7t2?)

Kathieen : Yes. Thank vou.

Joe : Kathleen Kelly. Hello, this is a coincidence. (F ¢olx =71 87?)
Kathleen @ (2F3] 8.) actually. I'm expecting someone.

Joe : Pride and Prejudice.

Kathleen : The heroine of Pride and Prejudice is Elizabeth Bennet. She is (7}
g At Hge IEE Fo F)NH ) ever written, not that you would
know.

Joe T As a matter of fact, I've read it.
Kathleenn © Good for vou.

Joe o 1 think (‘F4le] Adz 5 ¢hdd @

Kathleen @ If 1 really knew vou, I know what I'd find. Instead of a brain, a

Mo

AEE HAT dd)

cash register, instead of a heart, a bottom line.

Joe : What? (Fetd =& wo} b on| A we}l Zeb= ofn] mo})
Kathleen © | just had a breakthrough.

Joe © What is it?

Kathleen =~} have you to thank for it. For the first time in my life when
confronted with a horrible, insensitive person (2811 AL 212 3335 aglol
BT and T said it

Joe o 1 think vou have a gift for it. That was a perfect blend of poetry and
MEeANNess.

Kathleen : Meanness? Let me tell you something ahout meanness.

Don’t misunderstand me. I'm trying to pay you a compliment.
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D comc:denca @ meanness & breakthrough @ compllment &) bottom line

@ a statement or action that shows admiration for somebody

() the final profit or loss that a company has made in a particular period of
time.

| (© an important advance or discovery, often earlier failures.

? @ two or more similar things happening at the same time by chance, in a

surprising ‘way

® unkindness, bad-temper
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Joe o Take a wild guess, that’s not him either? So who is he, I wonder?
Certainly not, I gather, the world’s greatest living expert on... Julius and Ethel
Rosenberg. But somebody else entirely different. Will you be mean to him
too?

Kathleen @ No, T will not. Because the man who is coming here tonight is
completely unlike you. The man who is coming here tonight is kind and
funny. He's got the most wonderful sense of humor.

Joe : But... he's not here.

Kathleen : If he’s not here, he has a reason because there is not a crue! or
careless bone in his body. I wouldn’t expect you to understand anybody like
that. You with your theme park, multilevel homogenize-the-world
mochaccinoland. You've deluded yourself into thinking.. vou're some sort of
benefactor bringing books to the masses. But no one will ever remember you,
Joe Fox. And maybe no one will remember me either. But plenty of people
remember my mother. And they think she was fine... and they think her store
was something special.  You are nothing but a suit. (Joe?} =2 & w w7t
Kathleen &30 4& % 043t & “4 S remorse)

Joe © That's my cue.

3) A2l @A (Consolidation)

(1) Comprehension checkup

- What is not true about the movie clip? @

(@) Kathleen was tongue-tied when she was provoked.

) Joe has read the book ‘Pride and Prejudice’.

{t) Kathleen thought that Joe had lied to her about his name.
d Joc looked offended by Kathleen’s insult. '

(&) Kathleer would think she was stood up.
2) Today's best line
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72 A] : Still here and One final twirl

D A3 A A (Previewing)
@ Words and expressions

misery, cruel, matter, bug, crush, stuck, trap, blow, deserve, meanwhile,
author, out of print, tribute, count on, heartbroken

@ Preview questions

- Joe felt sorry about not telling the truth to Kelly. T/F (T)
- What illusion was seen in her empty bookstore before Kathleen walked
out? (twirling of Kathleen and her mother)

- Kathleen knew exactly about the book the woman was looking for.
T/F (T)

2) &8 oA (Exploiting)

Kathleen®] NY152(Joe)ell 7l R modol A Z17p ghydo] vpo %] gk o
frol et T 53 Joedl Al B8E & do) 3 532 dojgedh Joe
oulekgtel B FAS AN A olf= wEkA @2 A Al W
& Rtk Wldu&o] Kathleen, Joe 7t7+e] &Aoo g Wag wow) §
A AT deel $2 27 Azt 4k 39 E oA g 45
e gkl

1A g3 el Belsl 7ol %A 58 dely® fa e

apetel] & ok

J_4
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Q) o] F& Kathleen o] 47427 regretful

- 272 A el obeiek 2o A/ BEHE BrAlR Hd gEg AA

ok g=melel Al o] A/ wHgo] o] thojelA] AAHmR o]e) YE
stol £ gtk o) o) SRS RS B 4w WX 23 g 23
ol me} 9)=ti(shadow reading). B3 § WA} A/0] Zoj7F wrol=

& s o) mgatel whet el @k gl el & We) [1] 9
o4 gl & W [HE Wed TAste] Ayvr

uf;
i)

I've been thinking about you. Last night I went to meet you, and you

weren't there. I wish I knew why. [ felt so foolish. As I waited, someone else

showed up. A man who has made my professional life a misery. And an

amazing thing happened. I was able, for the first time in my life, to say the
exact thing I wanted to say... at the exact moment | wanted to say it. And of

course, afterwards I felt terrible... just as you said I would. [ was cruel, and

I'm never cruel. And even though I can hardly believe what I said mattered
to this man. To him, T am just a bug to be crushed. But what if it did? No
matter what he’s done to me, there is no excuse for my behavior. Anyway... |
so wanted to talk to you. I hope you have a good reason for not being there
last night. You don’t seem like the kind of person who'd do something like
that. The odd thing about this form of communication is you're more likely to
talk about nothing than something. But ! just want to say.. that all this
nothing has meant more to me than so many... somethings. So, thanks.
Goodbye.

obef MAAA Joert Eoly e W F§IEA G 72?2 @

@ He is in Vancouver. ® He was busy of meeting. © The electricity was

down. (& He was stuck in a traffic jam. (&) The telephone system broke.

['am in.. Vancouver. I was stuck in a meeting which I couldn’t get out of...

wand... the electricity went out. And.. we were trapped... on the 3%th floor.
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And the telephone system blew too. Amazingly enough.

-ope] & ¥ 532?10 apologize

Dear friend:

I cannot teli you what happened last night. But I beg you from the bottom of
my heart to forgive me for not being there. For what happened, 1 feel terrible
that you found vourself in a situation that caused you additional pain. But I'm
absolutelv sure that whatever you said last night was provoked. Even
deserved. Everyone says things they regret when they're worried or stressed,
You were expecting to see someone you trusted and met the enemy instead.

The fault is mine. Someday ['ll explain everything. Meanwhile I'm still here.

- Kathleen®] Streatfeild®] #x}Z spv} s} 2 2at= AL wropari &)

omA dol AAe) AgY Hea A vk,
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e.g) Frustrated with her store coming to close, she might be reminded of her

childhood and miss her mother.

woman shopper © Do you have the “shoe” hooks?

salesperson © Who's the author?

woman shopper [ don't know, My friend said my daughter has to read the
“shoe” books, so here I am.

Kathleen : Noel Streatfeild. Noel Streatfeild wrote Ballet Shoes and Skating
Shoes and Theatre Shoes and Dancing Shoes and I'd start with Ballet Shoes,
It’s my favorite. Although Skating Shoes is completely wondcrfﬁl. But it's out
of print.

salesperson © Streatfeild. How do you spell that?

Kathleen : 5-T-R-E-A-T-F-E-1-L-D.

salesperson © Thank you.
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42 F]F A gF:ue Alge el Shop Around The Corner A% &

ARA ol g W] AT 2 DErh Kathleenol 29t Aol 97
$3 FE 74 wietol ok SAE T o, 9 U AWM nAAE
B9/, T B% EeluE Kathleend] H4o] oj @] ofohr] a2y,

People are always telling you that change is a good thing. All they're saying
is that something you didn't want to happen has happened. My store 1is
closing this week. I own a store. Did I ever tell you that? It's a lovely store.
In a week it will be something depressing . like a Baby Gap. Scon we'll just
be a memory. Some foolish person will think it's a tribute to this city. The
way it keeps changing on you, or the way you can never count on it. I know

because that’s something I'd say. But the truth is.. I'm heartbroken, I feel

as if a part of me has died... and my mother has died all aver again. And no

one can ever make it right.

After 42 years we are closing doors. We have loved being part of your lives.

3) A2 @Al (Consolidation)
(D Comprehension checkup

- What is true about the movie? &)

@ Kathleen blamed NY152 for not showing up.

(b) Kathleen was in deep remorse for what she had said to Joe.
(€5 NY152(Joe) explained why he couldn’t have been there.

{d Kathleen got the job offer by Fox Books.

@) The Shop Around the Corner has opened for 32 years.

@ Today's best line

_66_



8AA] : Getting personal and Should meet him

1) AlA A @A (Previewing)

(D Words and expressions

horrible, excuse, whereas, have no choice but to, entitled, forgive,
prejudiced, fuzzy, run off with, take back, torture
2 Preview questions

- What kind of flower did Joe bring to Kathleen and why?
(Daisy, because it is her favorite flower.)

- What is true about the scene? @
@ Joe could walk up to the door because Kathleen unlocked it.
® Kathleen changed her pajamas for a dress.
(©) Kathleen's room was neat and tidy when Joe visited.
@ Joe got out a vase and put in the flower he bought.
{e) Kathleen got a tea to Joe.

2) &8 94 (Exploiting)

v le] Ao Wkl wde]lEr) =21 @owdA dolrt 71 sequence?)
- T glo] d&Aoz wolFo] ke =788 7 ) =9
a5 7 & Hetd 5 9l tiBolA clEe] AL FhA ojoky

I
) FoRM AN fd xds g £ dn Yol g ols e 2

Kathleeno] 2719 el wlgol W&s @itk 47} ofdlg + 9e

VoL AR el @ AR Aot ¥ 4 ool Fo| 24 Ea
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Kathleen®| &S Ful WA o H&E goxor xrd 4 g)

thoo] mf 25 & da "AE)] A=A Fels Wi gl

Joe7t Kathleen®] #t&H 2% 8L Pride and Prejudice®) o591E

Elizabethell H] & &hch od s} duke] Az A%"ozw AgHE 424 Pride

and Prejudice®] teFgt 729 125 & 2A7)skar Kathleen- Elizabeth,
i

Joe-Darcy9] 43 vnE 53] Kathleen®} Joe® 442 wajrA s}

(Pride and Prejudice)

Joe : Tea?

Kathleen : Yes. I was upset and horrible.

Joe : Honey?

Kathieen © Yes.

Joe | was the horrible one.

Kathleen : Well, that's true. But [ have no excuse.

Joe 1 1 see what you're saying. That's interesting. Whereas 1 am a horrible
person... therefore I have no choice but to be horrible. That's what you're
saying. But that’'s all right. I put you out of business, so.. you're entitled to
hate me.

Kathleen I don't hate vou.

Joe : But you'll never forgive me. Just like Elizabeth,

Kathleen © Who?

Joe - Elizabeth Bennet in Pride and Prejudice. She was too proud.

Kathleen : 1 thought you hated Pride and Prejudice.

Joe @ Or was she too prejudiced.. and Mr. Darcy is too proud? 1 can't

remember.

{GGetting Personal)

Joe It wasn’t personal.

Kathieen © What is that supposed to mean? I'm so sick of that! All that
means 18 that it wasn’t personal to yvou. But it was personal to me. It's
personal to a lot of people. What is so wrong with being personal anyway?
Joe © Nothing.
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Kathleen © Whatever else anything is, it ought to begin by being personal. My
head is starting to get fuzzy. Why did you stop by again? I forget.
Joe © I wanted to be your friend. I knew it wasn’t possible. Sometimes a guy

just wants the impossible,

@ Mys &F
cr W2 5% AR A9 e gt olokrldows Enjef B

A% FEE AT 24" WdAe) o) Ag ARS 2ANY %

Kathleen#} Joe7} NY1528}= Wl Dol fa)] Z7bA] A@le 2=2% 3
g St EANA APl oiM el wfE = A A D9 2R R
ol & Wl BA Wk AN AL AH wxd

Absl A Addibel 2g AA Stasd A n

A s A 4E =
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Joe 5o what's his handle? I'm not going to write him. You think I'm going
to e-mai! him?

Kuathleen : All right, N-Y~-1-5-2,

Joe : N-Y-1-5-27 152. He's 152 vears old. He’s had 152 moles removed... so

now he's got 152 pockmarks on his... on_his face.

Kathleen © The number of people... who think he looks like Clark Gable.
Joe 152 people who_think he looks like a Clark Bar.

Kathleen © Why'd I even tell vou about this?

Joe 152 stitches from his nose job. The number of his souvenir shot

glasses... that he's collected... in his travels,
The number... the number... His address. No, he would never do anything that

prosaic.

3) Al “-A4 (Consolidation)
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(D) Comprehension checkup

— Why did Joe visit Kathleen?
(He was worried about her sickness and wanted to be her friend.)
- Why does Kathleen like daisies most?
(Because she thinks they are the friendliest flower.)
- Which character did Joe compare to in ‘Pride and Prejudice’ and why?
(Elizabeth Bennet, because she was too proud.)
- What is the powerful words for hoth Kathleen and Joe?
{You've Got Mail)
(2) Today's best line

9AA] : This tiny thing and I wanted it to be you

1) A4 A A (Previewing)

(D Words and expressions

felony, indictment, insight, bump into, stand up, tiny, badly

@ Preview questions

- Kathleen changed into a dress to go to meet NY152. T/F {T)
- Where was Kathleen supposed to meet NY152? (Riverside park)
- Brinkley showed up earlier than Joe. T/F {T)

2) &8 FA (Exploiting)

D 3 11n A1H

Y
4

SdEl gl WESe] Ashs 4D Qohii: ¥ AgorA A

shoabsbs} 2ol £7)6IR ) Eshol st Agkel AT 4 v,



NY1527F vhd ol A7k 5 A BAES vl H=o 89 glo) &
AR ST g 2AES dNEE drh Addon 4w F oo
w 7Y A2 AEsa gels g5¢ 8 o)

e.g.) What time are they supposed to meet ? or When does NY152 suggest
meeting and where? NY152 is coming alone?

- meeting schedule @ Saturday, 4 o’clock in the afternoon, in the Riverside
Park, with Brinkley

(NY152’s mail)
How about meeting... Saturday? Four o’clock? There’'s a place in Riverside
Park at 91st Street.. where the path curves and there's a garden. Brinkley

and I will be waiting. .....ooovee.....

@ Rk A7 E oA

rofe] Tt AL s o] B gtoz AA)ste JEAHoT o

FAE 7 AL whge] mdel melibs dalelam Fo @A £
T woh e Auel 2R AF 5453 YT sFAWel of R4

b Zwe sta ok gAY ol
Wiz HE2 0L At £3 Ho] YRS g} ofm oju|elx] Fo}gh
B JoeZb nbubel wpbE obA) A Ebe] F 8 iRl shub wsk sRa zpal
o Aol Mol BAY o198 A Mo maARA

c.g.) If Joe hadn’t been in competition with Kathleen and they had just met,

1©
i

he would have asked her for a date and have never been at war.

Joe wishes Kathleen would forgive him.

What is the tiny little thing Joc referred to? (Putting Kathleen out of



business.)

(This tiny thing)

Joe © You know, sometimes T wonder,

Kathieen © What?

Joe © Well... if 1 (hadn’t been) Fox Books and vou hadn’t been.. The Shop
Around The Corner... and you and T (just). vou know, met.

Kathleen : 1 know.

Joe 1 {would have) asked for_vour number. I (wouldn’'t have) been able to

wait... 24 hours before calling and saying "How about some coffee or.. you
know, drinks or dinner... or a movie... for as long as we both shall live.”
Kathleen : Joe..

Joe © And you and I (would never have) been at war. The only thing we'd

fight about would be... which video to rent on a Saturday night.

Kathleen : Who fights about that?

Joe © Some people. Not us.

Kathieen © We would never,

Joe  If only.

Kathleen : T got to go.

Joe : Let me ask you something. How can you forgive this guy for standing
you up.. and not forgive me for this tiny little thing.. of putting vou out of

business? How I wish vou (would).

Kathleen : | really have to go.

Joe © You don't want to be late.

v 9lEe) MRS g WslE hashy Aed YEs 223 o
Ak

Brinkley & %-zn] vhefed Abglol whe Joedlo]l m@lulbal Kathleen® @
a Rl omeh v e Bo) Fdel s Aubih 9)ola) Eassn

Al gheh (Because he has pretended not to be NY152.)
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(wanted it to be vou)
Joe 1 Don’t cry, Shopgirl. Don't cry.
Kathleen ' 1 wanted it to be you. I wanted it to be you so badly.

3) A2 @A (Consolidation)

(D Comprehension Checkup

- If Joe hadn't been in competition with Kathleen, he would have asked her
for a date. T/F ()
- She wanted NY152 to be Joe. T/F (T)

@ Today's hest line
10&+A} : Follow—up activities

TAT WS-, kel o R o]lAuAlo did Class Survey$d 2o )3t
=

EE, g Jgo g olalg /wter 3 Quiz 52 & 5+ dvh

d3t You've Got Mail®] sl 95 F23t: "Over the rainbow”: 20
A2l #Hael W F SR #3)E e 2 19399 Victor Fleming 75 9]
"oz ol mbALy (Wizard of OZ)F F3l A8 27055 2 &) ozt
v F A AE abgicl Harry Nilsson?] 7w gar 542 e 2
ol zso] dskel whqut gush AmakA ol elAr wAe] pAL
zpepgheh, SRl G ol Al Al AHF YA EE e F3 7 aEe] ¥
Haoto] TRAMURS s A, wharst Al o) o] gl o] it QlE| A}

ol Adste] wheh F2u] os)sl g,
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Over the rainbow

- Harry Nilsson

Somewhere over the rainbow way up high

(FAZ v 4 oJd7} A L Lol k)

There’s a land that [ heard of once in a lullaby

CIES 4 A7k Sel 4 599 28 ekt g

Somewhere over the rainbow skies are blue

(A UM A eldst se shsel Q)

And the dreams that you dare to dream really do come true

(27t 29 % FRd aw o] HUR o) Fojx 3 e Dolz)

Someday ['ll wish upon a star

(A7 o Hol A 298 W duyr})

And wake up where the clouds are far behind me

(2" W F2 Ay FEe] EA7ta s Bl Aold Aea)
Where troubles melt like lemon drops

(1R & B agso] HEWEAy Seiuals a8 FolAga)
Way above the chimney tops

(5 Fo7l2g 44 9 =& 30

That's where yvou’ll find me

(3ol M FAle g 28 5 98 7ug)

ok ok

Somewhere over the rainbow blue birds fly

(A Vo A ook s ol oy )
Birds fly over the rainbow

(sh Aol P24 velz doprh gyl

Why then, oh why can't 1?

(7dd & o o YR = gluan

wx (212

Il happy little biue birds fly beyond the rainbow
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(FAAE FAREL 7170l A FAA Wz doprp=d))
Why, oh why can't I?
(o, of v 2 de= 3 5 glenter)
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