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A Study of Photographic Expression
of Cityscape in Mind

Jo Geuk Rae

Department of Photographic Science & Information Technology
Graduate School of Industry
Pukyong National University

Abstract

To date, the theme cityscape in the visual art has been handled in
many other genres ; painting, sculpture, print, and behaviour art etc. The
purpose of this study is to understand the meaning of photographic
representation and the interpretation of image and to investigate the
social effect of photographic image and the problem of communication
on the theme cityscape. The author approached to this study as both a
urbanite and a image producer.

City has been beneficial for the mankind because of the developing of
politics, economy, society, culture and science since it was built. But it

has caused the lonely crowd and many social problems, too.

After the invention, photography has been closely related to the
cityscape and many photographers yet have taken a picture the



cityscape. In this study the method of expression and the point of view
of these photographers is researched.

The photographic expressions of Alfred Stieglitz who was the pioneer
of Straight photography and modern photography, Walker Evans of
documentary photography, Robert Frank and William Klein who were
forerunners in the contemporary photography, and Garry Winogrand and
Lee Friedlander since the 60s were compared with the author’s

“photographic expression of the cityscape in the mind”.

In the history of photography Alfred Stieglitz and Walker Evans had
neutral point of view on the city while Robert Frank and William Klein
adopted negative positions. And Garry Winogrand and Lee Friedlander
had taken fragmentary expression in their photographs. In the author’s
photographs for this study the urban hope, darkness and desire were

expressed in the form of straight snap and personal documentary.
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Art News. Vol. 8. Nov, 1989. pi43.
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31) John Szarkowski. Wall Label for “New Documents”, February 28 - May 7. 1967
The Museum of Modern Art. New York.
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Photographers : Toward a Social Landscape, 1966,°]8}= #AZ g&2 3
A5H, o7 wlRE AL FAolEE foljE olgS FAY FE o3
7F =3l
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32} Martha Rosler. “Lee Friedlander's Guarded Strategies” Art forum. (April. 1975) pd
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