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Abstract

What we have called photo means the analog photo whose material is
AgX. In these days, however, it is possible to produce a epoch-making
photograph by the advanced electronic technology. It is the digital
photograph that we can find commonly nowadays. In the digital photo, the
light which comes from the lens is converted to the light energy, not by
the film, but by an optical device called CCD. But I think the silver print
is more practical and common than the digital photo in the technological

and economical aspect. So, 1 keep to the silver print.

Someone was worried about the decay of the existing photo with the
appearance of the digital photo. But I want to emphasize that the
appearance of a new media doesn't mean the disappearance of the existing
media. We come to know easily from the history that a newly appearing
media plays a role to get back the old media to the original, the role of
arts.

For instance, with photos succeeding to the industrial role from the

paintings, the painting begins its own role of the fine arts. Since the digital



photo is taking the industrial role from the original photo, we can grope
our ways towards the role of the photography as the film image in the
fine arts.

We may think that the photo does its best by reappearing the nature in
its own shape. We might be impressed by the excellent skill used for
producing the photo rather than the landscape itself when we see it. But
nothing is more natural than the nature. The photograph being taken of the
nature only as it is cannot be established. You could be an artist by taking

a photo, if you expressed the inner state of the human being.

The photo shows us the only fact that we can identify. It may show us
the new aspect of the things by operating the lens or shutter. But it can
not create the things which are not in real. The realistic or extremely
enlarged images only show us a thing largely and precisely. But they
cannot produce an image that doesn't exist.

The photo isn't the actual itself, but revives it as it is.

Because of this feature of the photography as the fine arts, it becomes

the way of expression for reemerging the self recognition.

Although it is hard to regard only some form of expression among lots
of ways of expressions as the essence of the photography, | try to
recognize the objects through the photography and express them embossed
with the meaningful coexistence, based on the reality which only the

photograph has.
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Az Az A e AR e e S50 AT BT HAZ 73 9l
c} 33909] 2 8A| (Object) S 2881 H T2be] EAY 5 ol Al
o 7 g gt ole WA BEse] gl vl A, B, dE 5 B
o) Aule AFEI} AAB e FHEs] 9T F 9Be 1 AAF
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27kl A% QA adbe oleld ohhrael FHekshel Hr]HAl 4}
AL & 4 QLS el olze] 83 E3 2 4 g oA
(DigitaD A1) 7pel Aelth % A=% Fof Sole 4e 2§ o4l
COD2hr she #4748 53l YolUAL A9AA ABgA 6] ¥ AL
srgreh. el obd e s1EAl 2us AAA Weld Lol Fo QA
Aeldolw wHolm g iz da7hA LdAwe nhsha vk

adA uizb €44 AT 5 oA JEHEY Agd sHE st 9l
o-4a1zxl F, Cross Process® ¥H|E§ Negative-Positive Color
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o} odape} A AQAFe) AbAlvie}l 2B AR (BED) e g e}, =g
uhe) 2hE9) A3 (VEF) S ol el =shaal et
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xS Adlcky sty glerpg B oA bl dab st
Negative®} Positive filme A2 xAsle] AAHE 3+ Cross process
o date] 7]EFt SPANE Faled, £ 2HFe of2A wjA el A2
ApR ~E el Lo} HEF ARl didle Med b o] B A
o] Ao A HeEs stma o
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(1) ZHAEIS| B

HAejazle] dal= 18399 A =(Daguerre) VY Daguerreotype?#}
d3te] &% E(Henry Fox Talbot)9 Calotyped 22 A&t Apal
o] wimd.o. o] & w2 AlgtSollA Fckst wbERE doglon g ARzl
55 2:x3E(Monochrome)e]gich. oA 2 AA T A4l 9] whveol] 24ui%)
& 7187 el o] Hodlcls A okx gduot AFE AR

ra) @ e AES 53 o oo EZeldtziel WA (James
Clerk Maxwell)e] 3442l Red(R). Green(G), Blue(B) 29| 7%
Z ojofslA WAz e e g shEolfi= 7Y (additive color)4) &
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1) Louis Jacques Mande Daguerre(1787~1851) : 3t Daguerreo Type ARAle] A A2

2) chAlE 2ol olalA] 183916 EiEEl AlLAq) Abzle %11‘” o2 23og vy FEPL o
Z7)o] xF A4 positiveE HEeIlc}

3) #x 2 T8 negative - positive A2 7 Fo] 2lof ojm|aF ubze] )

4) 7b 398 el adeaiela] zhke) 1/32] Weje) sk AAjgk) o] 3L o] TR vlE
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18964 ol = ‘QEE ATE o & Zabsa o8 2% (Louis Ducos du
Hauron)# AkE 2 =A=Z(Charles Cros)7F A9 FAel A4 (sub
-tractive color)°ﬂ HAgr ¢ AE HaFceh A gAY 71z
Z+a¥ e R, G, B9 2AMal Cyan(C), Magenta(M), Yellow(Y) d9&
of oz grEeA. 2 d8e BT NS X e HAF RN
S 7de] Yt 2 22 sfHAAEY odte AgE A

190793 =2~ 9] gtEgt=(Antoine)®t HA"llZ(Louis lumiere) 3
Aol oA A3 A LEAE(Autochrome) 3 x8] AAdAH ALA
S 71 Aejapzl T2 AR o] 7HAYE o] 87 Zlelsdt.

A AL ALssted deld 1A fdE wHe deFs s
(Leopold Mannes)®} #12%x nEZA7(Leopold Godowsky)S el
oA etz o] 19351l R 5] el ol AL 3 Ao WE 77 R,
G. Bell ZA33l= 3% #AE T2 Y Z2 A Lolc), o712 o 3
e &8 He|rpale] kg H 46).

(2) ZejAtzlel igst £1

A 219 71 5o] 1R o] % ABAAE 1 A9 A EL vl
5 Paperts 44512 el BE gHoz TAY dde Bud o
£ ohorah AR gyl ool g

he)

7}. Normal Process
%‘%4 HARe £3] dAbab oA 22 Ao} FHEHQ HAule] 2

5) o5 gebrlelm, ohshie] 4A1ATAR ol o] 25w 3ok el Feo ek
6) bzl AR - QE BA/AET /ARl ek 2ol 012/ 1998/p. 404
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Qi A7 TR AR Hpe) B we 2 ws) oA o
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-6 }AS ARGAY, widlz zAEgE 55 YAHE A4 A
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2o B4 AsAdon o mA Ay WAL Aol
A geqlen HAA o B4 Azle, atebd okite) 4y £ o
@ 57 qleo A Azwc WA el Az mas7] R R
Axa EEearsl el ddd LAl okt FET B4 714
Q Falel Qold Lz o] Absar ot sluA e Aol WAy
Fgol} xAH HE 5 wE BFo] LoIAT FAe] o] erh A
Bgel Frol ol E WAL AE LA BEe| TR} FUSA
FAslelA Q7] dgelth AF S3ht sk Agme Aol F 7 A

Ao A ekEe] A= ‘ITZ'”O]'O“ Eojolt= ubalay] ofe] Ao, ZiElw 2]
H A (Reversal) 34 - E- J—]'é o FFol o AAe| A} o
A apgk BER S 2ki= g3 A AL EEg 3y AR ol Ho|Ay)
BAlo g Aal el o] 8L ‘i)xi C B FaeAgl HAe] AR Al

A, e, AGARA S @2 Fine Art i 9] AR Agfell & wel
ol 45w gleh AaRs dAoR s} BFAe vebd Hxi= Ay 135 )
o]

A AL A SR £ o] B el b e Anke

dx% Q% B 4 ekt AHel drh. aFe) ;R @e] FAE o)
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J A

Aoz FEYD ANl fE% st oleh

(1) Positive = Negative
Ae] A EH DB (C-41 Az UAgH R AN FAfsted de
el v E gt = gk S el of efgl o) ﬁi"ﬂ/"k‘ #HAMS &la v »

HAo g el vAe Ry g FEgAEe} Ay b A ey 7
A olabel EAS Yepdict 1 ol EAEHE ”é%«l £ g 4
) dAelmnc} et FegAEE 2 wo C-41 @4 F 4 dAH
=R 03“21 UV\E(@H ul A=) (AR 1) 7F By 2] 9] el 7
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g FElxE] Al UAE B F= Aol

He] AR A& ) FZe|} Al AR &3 ch2A oA}
alx]o} 9lo] A, View Box(Light box)tt Projectell#] $-2]8 ol A X
ol 2 37l §& Aw 7ds A azlz ¥ Middle-toned #
High-lighte] &A1& 74x 2 ¢l7] wel, C-4184% stdx A% &
etaEe] ulAE Boh foh(akR 2). eof2ld WA e R g FERAES
Zo|7] 94 welo]l ¥ 71z} oo s st A S dekEE
o] 43 uf sE|7} FEo| ¥ ol #AE AL G FEAES
LA & Aelste] 2ol sinl FEGAEE £ 5 Sl

AR dabelel s ol sis oFF o w e e £dd, & 24
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2) Negative — Positive
e vAgHE 2

=0

AR R R =R B =

o] €3] Positive = egative R s v o] 548 vepdich o
e FEebame ey @4 F 45 AATE 2R rhaze] He] FEtet
4] Positive = Negatw 3l A = 2 st A7 A T
sl al ol Wbl s e AE QS 4 gleh eHllA] vz 42 s
gholE Rp o2 b2 vlo] vehtu(A}Al 3), AESE A5E He] oo
Ao}, 2R vlaze] ML ABo| A zAbeh el wheld ze|r} glom
2 #ghel Ao g ~uZ Eale] sholdtedol tnd AN 29wl ¥
oo mpiq T 49 Ar depd 71 9o,

el Ae) vAE o] wjFo Normal #% ¥ Normal® E-6 g5
slo] 2 ovla) T2AER v o) U FEAEE ZHA ¥ Y
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o 7] E3h upel zo] Auabale] mEwWells FR2WA o] gl o
g 7}z Aol glovt o) Ao AdFAS sl 2z 223
2 AR =8 Aelr] 984 Normal &4 WS A=

2 F@EH[J :IBE.

(1) B#Ax= BE (Naturalistic Photography)

1880 d o =e] #e] ol <=(Peter Henry Emerson)ol] 24 A=
§ FFo| HAH = ol7le] vtE A Fe *l—zl‘”]t} FA AR A A =
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(2) AEB0|E ZE (Straight Photography)

1839 Thl 2ol Sl Al ekl Al W E oldlE AMAR % 2
2 el ghrh shbis RAaRRlE o] AlEAQ BA R 7] SAbale]
o, oe e Azde Bdozq dearleldtt. /12 3 |
waql uheke b 44e F2s] Agete] dape) A A-, AY
BALE ol Aloleli, olgApel A RAY uheke At vl AAE
gdstaa A7) Az, Aol g 2 54 B S48 2T
288 54 etk olgApele e Arke] dwA AL EdEe A
2 w0z shof Ahel weha chE Ao R ek, E e 2t
BEgu 1590 chel = S5k AAnle] e]£2 QYE PIE FAT

o)t fEAez seix AzAel Aol YA Lol A
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Adrgd. xelge] 9] Ar1E sk ARl eg2x 45414 (The Steerage).
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Azp ASAe] dE2E St o] 4o Bas iR glch ol¥ T A
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Camera : Hasselblad 500CM
Lens : Distagon 80mm Lens F1:1.8
Film : Konica Centuria Super 120mm
Developing the Negative
N1 : Fujifilm CNI6L Color Developer
N2 : Fujifilm CNI6L Bleach
N3 : Fujifilm CNI16L Fixer
N4 : Fujifilm CN16L Stabilizer
Enlarger : Super Chromega Auto Focus [
Processer : Shinil Photo Manufacturing Company SRP 3030
Paper : Fujicolor Crystal Archive Grossy
Printing
P1 : Fujicolor Paper Developer
P2 . Fujicolor Paper Bleach Fixer
Ps : Fujicolor Paper Stabilizer
Cross Processing
Positive : Kodak E100VS 135mm = Fuji CN-16
Negative : Konica Centuria Super 135mm = Kodak E-6
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