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ABSTRACT

A Study on the Method to use Educational Theatre

in Understanding Character of Novels

Korean Education Sang Wan Lee

Directed by Proffessor In Soo Kang

The Chapterl suggest basic data of educational theatric class to teach
characters of novel. Substance of literature teaching is learner's
impression as integration course through esthetic consensus. The 7th
curriculum has a meaning that enjoying subjects of literature should be
a learner, and it is based by ‘ literature education outlook focused on
learner-text’ . Also, it reflect a term of accomplishment, sentiment, and
practice.

In accordance with demand of learner, social, and intellect, this thesis
show an example of literature class in a middle school which is
followed methodology named Educational T heatre.

The lesson chapter is restricted to character of novel and | will write
about meaning and application of Educational Theatre in the character
lesson based a real class process which was middle school 3rd grade.

The Chapter 2 grope for application possibility to * character of nove
I’ by theoric approach about ‘ educational theatre’ . The Educational
Theatre have aims to education, and it use theatre as method and
media. The concept of Educational Theatre contains DIE(Drama-in-education),

TIE (theatre-in-Education), Creative Drama, Youth theatre, etc. They



are extemporary, non-performed, and process-centered in form, and are
defined as art activity that pedagogue lead response and imagination of
other people's experience from participant.

The Main principle of creative drama is creative supposition. It is the
principle of creative supposition that identify the ego in reality with the
ego in fiction. Learners who identified with character in fiction
experience characters with creation. On the other hand, learners need
change to the reality, alienated course, to fill more than situation in a
text and to interpret situation in a text as general meaning. ‘Magic shop’
skill can be used in this course.

Chapter 3 shows the concrete application orders and ways about novel
character class of Educational Theatre which can be apply in the rea
class.

1. Preparing Class level (Plan and Diagnosis)

Main activity before the class is plan and diagnosis. Plan is made up
of establishing learning purpose, text analysis as educational contents,
environment making by teaching method, and preceding assignment
presentation, etc.

Also teaching-learning is on the second class from 4/6 to 56 when
the character class of whole novel is made up of 6 class, and the class
type is co-operation work divided into 5 groups of 7 members
concerning the term of drama.

2. Class level (T eaching)

T eaching level belongs to teaching-learning level. In the teaching level
learners understand and appreciate literature appropriately according to
learning purpose established in the plan level. There will be the general
access of text through the activity before the dramatic acting, analytic
access of text through the activity in the dramatic acting synthetical

recomposition after dramatic acting as a term of Educational T heatre



application.

1)General Access Before the Dramatic Acting

Before the class through the warming-up by simple DIE game
pedagogue relaxes the body. It means relaxing both the physical body
and intellectual muscle for natural emission of creative situation.
Through the check teaching-learning assignment teaching level can be
accessed generally.

2) Analytic Access In the Dramatic acting

It is the core of this study. Learns are identified with the inner
situation of text through the application of discussing play,
communication play, talk show play, and play in the play.

3) Synthetical Recomposition after the Dramatic Acting

In this level it needs the curriculum that change the character,
distinctive feature restricted in the text to the real character or
developed general character. In this level out of the inner situation of
text it reflect the text as more general and typical situation.

3. Arrangement of Class Level. (Estimation and Internalization)

Concerning the matter that Education T heatre, teaching method, can
distract class current and make the confusion about the class purpose, it
needs a general review about the theatre through a simple arrangement
of the work. The class is not estimated after class but, in the class,
Estimating the whole activity of each group done by Educational
Theatre will be more effective.

Chapter 4 takes the place of the conclusion of whole script as
examining the meaning and matter of novel character education through

the teaching method Educational Theatre.
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