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Toni Morrison’s Counter—Narrative and Counter—History
in The Bluest Eye and Beloved

Kim, Jang Gwon

Department of English Language and Literature
' Graduate School
Pukyong National University

Abstract

This thesis examines counter-narrative and counter-history
articulated in Toni Morrison’s two works, The Bluest Eye and
Beloved. As an Afro-American writer, Toni Morrison has searched
for a way to replace white man’s dominant discourses and recover
Afro-American’s self-identity. Although Swedish Academy praised
her novel’s aesthetic value when Morrison won the Nobel prize, what
makes her work great is the consummate consolidation of the
aesthetic and the political in her novel. In this thesis I explored the
elements in her novel which counter white man’s dominant ideology mn
terms of 'counter-narrative’ and 'counter-history’.

In The Bluest Eye 1 investigated Afro-American’s self-identity and
counter-narrative through the deconstruction of Dick and Jane primer,

multivocality in the work, call-and-response pattern, mirror 1mage,



class division between black men and mulatto, and characters’
gaze-related problems. Many painful experiences of slavery made
Afro-Americans lose their self-identity. Morrison’s literary project
involves confronting dominant discourses which are the cause of the
chasm of race, class and gender. Morrison resists them with her
narrative.

In Beloved 1 observed Morrison’s historical consciousness and
counter—history. By rereading the past and rewriting black American’s
unpresented and unspoken past, Morrison’s work formulates
counter-history against racism-stricken white American history. Black
traditional folklore, hidden stories, and even the painful past of
slavery are recovered through her narrative style of rememory.
Subsequently, they become an historical present that can be reminded
of by all Afro-Americans.

On account that counter—narrative and counter-history confront with
white—centered colonial discourse, they are closely related with
counter-discourse. As a matter of fact, Morrison's creative activity is
a course of forming counter-discourse against the white-centered

colonial discourse.

In conclusion counter—narrative and counter—history help understand
the subjects Morrison's two novels are suggesting, recovering

self-identity and restoring Afro-American history distorted by white

men.
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The bluest eye that becomes a synecdoche for western
beauty, for schopophilia and objectification, appropriation
and commodification, acquiescence and insanity. The point
of view in the novel is not Pecola’s or Claudia’s or

Pauline’s or Cholly’'s but the bluest eye, which



orchestrates, obliterates, or ultimately determines ali other

points of view. (25)
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Pretty eyes. Pretty blue eyes. Big Blue pretty eyes.
Run, Jip, run, Jip, runs. Alice runs. They run with

Their blue eyes.. Four blue eyes. Four pretty blue

Eyes. Biue-sky eyes. Blue-like Mrs. Forrest's blue

Brouse eyes. Morning-glory-blue eyes.

Alice-and~ Jerry-blue-storybook eyes. (The Bluest Eye? 46)
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It(beauty) must have been more than the face I was
examining: the silence of the street in the early afternoon, the
light, the atmosphere of confession. . .In any case it was the
first time I knew beautiful. Had imagined it for myself, Beauty
was not simply something to behold; it was something one

could do. (BE 209)
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Here is the house. It is green and white. It has a red door.
It is very pretty. Here is the family. Mother, Father Dick,
and Jane love in the green-and-white house. They are very
happy. See Jane. She has a red dress. She wants to play.
Who will play with Jane? See the cat. . . . . .

Here is the house It is green and white It has a red door
It is very pretty Here is the family Mother Father Dick and
Jane love in the green-and-white house They are very
happy See Jane She has a red dress She wants to play Who
will play with Jane See the cat. . . . . .
Hereisthehouseitisgreenandwhiteithasareddooritisverypretty
hereisthefamilymotherfatherdjckandjaneloveinthegreenandwhite
housetheyareveryhappyseejaneshehasareddressshewantstoplay

whowillplaywithjaneseethecat. . . . . . (BE 3-4)
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The double-spaced first text, with its capitalized sentence
beginning and standard punctuation, may be read as the
type of self-formation that is normative in the dominant
middle-class white culture. The second text, single-spaced,
without the privileging signs of capital letters and the
meaningful marks of punctuation, reproduces the first text
with a difference that is almost the same but not quite. The
third text reproduces the word order of the first without the

benefit of spaces and stop gaps...Here, in brief, is an

_12_



allegory of class formation and of the first world's

authorizing of third world identities.(23)

ol 3 o] (Kwame Anthony Appiah)e 9] =& AFF9, /A4, FA
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Morrison deconstructs the white standards reflected in the
mirror. Her first book, The Bluest Eye, demonstrates her
intention to defy the controlling images projected in the
mirror, which she smashes into pieces. Morrison clearly
indicates that the novel consists of the pieces of a splintered
and split mirror. . . That is, reading the text of The Bluest
Eye is to contextualize the fragments of broken mirrors,
articulating the cause of the protagonist’s psychological split

and probing the possibility of replacing the broken mirror.(58)
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Once we knew, our guilt was relieved only by fights and
mutual accusations about who was to blame. For years I
thought my sister was right: it was my fauit. I had planted
them(merrigolds) too far down in the earth It never
occurred to either of us that the earth itself might have
been unyielding..What is clear now is that of all of that
hope, fear, lust, love, and grief, nothing remains but Pecola
and the unyielding.. There is really nothing more (o
say-except why. But since why is difficult to handle, one

must take refuge in how. (BE 6)

o) = ausl HEH EAE ANEY AR wopsols A
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oA AEe wopol dx 5 BACIAEL e4el7l WE AAE dotor

S}-‘:: o] YA Az Aot 2 a4 Welel 2 m AL 29l 4
pos TadgeA o = 93e ddt At JAG4EE WA
xol wyolds  EAY ANE Wy WEoln, 2Eg, 5 34l

Azzrel FASE 4 anegae 2 guE . o] Fx3E FTHL

& 2zooksh Zaje Aol o xde FA AR %Pt Uk 2

& AFe o9 40S Ak o £49 FHUEECl HH B e
Aee A9 olgthe AARTGE 1 ALE FHAN drhd ZpAlo) Wl
o oA solrtm AEvtE Bu Hojwdh A H3 AQl ojok7l=
AgzA 1 98 dn ‘283 AWTE = o ALl ¥AE 4
e m&ozAe ovE AR Yok #2E(Conel West)= 19 AAM
rol&9] Ex|(Race Matters)y oA “JAH L= Wolso] YFAE A
wxoe AWsAN, 7 o® A HSHA R@ FAMNES WE
o] YRL” (17, “ole FU45 & %3 o) (nihilism)7} A1 %A AEHA=A
2 pdZT (153 =8 v Aok A, 259 FAEE age A
azolatn @ 4 g ANE 24 AHAY WSS 7} A £33
o BeEe JZH HAHE BE ojEL w2 Wl We] A&
S
3

3

Ane psm, 259 94g ARy B exd FA Aas
Ao vz wWele) Amst 4o @ # ok AEFest A BE
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g agme WEdelAdn AAR HFEAE Aeldd ¥ A A9
e Az ade @4 2u Be NS FANATE AbelelA
o] Qoo 2 ou, W) HRHew AR HHel At 2

2AAE A @ BAET o 2 Aol Fgel U BAL
g4, = oo 4(double visome EAEZ FolErh: et A=
(Denis Heinze)e “2.59 59 d4gge ArFel sFolzhs A &4
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X, g el o8 Auwel gtonl, ¥ BAAAZE AN

ez AEP Mg WolEA Sl fE AP FEIE G
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e moae o AHS EHA oldd 2RF HoAg vy 5
o wad Aeye IRFozA ‘TARd Adxd ASH F3

(Heinze 69)2 o|Zia @t} E&he e Eeo] of 24g T3 v=<d
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A599 AEe Tahe ot ue AMdE old YEHUNE oF
ge wae dgosA AAG e HAR Gl FEHL At
HAe Aoz 4s AL WA 2AH A% A AL

K
i)
rl
o
2

e
o)

o 2aM B4 = 9R43 gz e Adg vuse HId
oth. TUE “azre] Hefold A FA2FAY BPAzHE EA=
B oW, WARse FHofo|d BAL FoAY ANE BN Al
A, AT ARE et Sk Ae e AREE FA2EAY ¥3d

e Az BE 9otk (Conversation 100)H3L gttt 2 eo) A

>
=

ele) AbmelA AT G FL AF Adel dFE BaE oA A

O

g} Be 35S 1EFH qgez gaiiest dE wEd o

i

Tl
A4 Aol W@ Aol ohdth maAEe o AEE FA A3 vIHel
ga) pag Tae A4, & 39 AAYS ARG 259 FASC]

LS

gaRoz AN & FAH dF AAT 7S dA2 g
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2. MANH F27)

g F2 i, o Uehd gad/ddd A% E-8ud, 59 W
AS A, HuuEd B e 2Agoss, e o 24%
quA wAAd 2278 FAsL dETtE Avnnd g

WA Amuoiel & Fe wWlel AuAgel i WHAE AN
fis) melcol Agsta Sl HRA/AYY AeHmuld point of view/
multivocal strategy)olth, Belee of adel F8 SR F2ULE WA
og. 2zoot BAHA gt FAAE Z Fo B A7t B2
g obgm AAA el 8] olopr)7t AgAch Azel FAA HAel

_L\,i

rlr

AxE ouie AFH, AviUEH, 494 =z 29 o /A BHES
2.0} A (Charles Ruas)$Hel

flo

weas AAH JLea @ F Ao BE
ARl H T 2ol BT

QedE o £Me 22dole} Zang YA gy
£xe oA sjerst 19| AEel B olerlgels. e ¥
Hoz 3aXoz, Age ouAgel 2z& Wel AEdtAwH
9. gjolmy sEe, uel omust opmAel sk, AU o
A0 Apolel obF@ A fAFUG. e IS T £ 4l
= 7ol agsyrh

I had written the book without those two little girls at first.
It was just the story of Pecola and her family. I told it in the
third person in parts, in pieces like a mirror image. When I

read it, there was no connection between the life of Pecola,

- 22 -



her mother and father, and the reader-myself. I needed a

bridge. . .(Conversation 220)

Sue) wAY H FE £, & AZDANA ol o kA elmA
g masn A4 o dUd Az FYstud stack adA el
AT 2R Gl el SHABEY oY B FNe TR
5 glon] Uoprt ol Wedd tRde FASES wEG
Aol AT el wacl @ Ae AuApdel 4% Bl AFAH T
wo] EAlolth, vup 19 =E felush Azke] Hake}(Of Mimicry and
Man), 914 SIAMAAAQE FAA “qnA ARAF SHANE A
5 way & 9= (13DEA oFH &g =@ ok F, FolE
NE Wl gobbey st Uzt FHE 4R HAY @ Ao =
g1 ged, B oF o BANA WA ek st st o
e 3o A5 AFH Frel rolAE ¥ FEAY sdd A
o PAE WrE3} BT TE o) “2Ad AFH AL AF FA o
§ ZFAAAW” (Mbalia 24), 29 B3 A 25E F Sevke <

9 ARY 2Use 2HHRE VMY FE £

rlo
ro,
ol
1o
)
rO
P
it
o

FAHT YL olHT + A

Wol o), $=29 7, ¥ g&, Ful ¥a- HEASHIA T

aze sZas St 25 A A WAl olEe e, b

B £4¢ Yol HRe HEEA 15 AT FUUE AL

ZEol o B, #%ol o &
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el opy e AxE Aot
2%et g B = B B
2€lx € E E B B

Bay Boy, Woodrow Cain, Buddy Wilson, Juni Bug-like a
necklace of semiprecious stones they surrounded her. Heady with
the smell of their own musk, thrilled by the easy power of a

majority, they gaily harassed her. . .

Black e mo Black e mo Ya daddy sleeps nekked.
Stch ta ta stch ta ta

stach ta ta ta ta ta (BE 65)

solopol o] A7S BTk A AM A 5L wehE RaolA
AR Ad, welel Aol o8 Fed ANEY AF
2900] ool QA 2AT A48A Re1 AE FAE) BHEE & 4
ot 2Eoiols] BAY, oA BEFL “ANEY AL HFo| B A7) 3
@ (BE 65017, dilz Bele “ArlPest FA, 2x2 AR AW
658 EaT meleel NzZe md @z ojojAw, ojd FA A7l
Fo7t AZe AFH FAZ devdE AL Bejgd ¥ d(Mauline
Peal)® EEA %3} wele] si7he F¥E BT WANA M ANE F
5 9w 2d B AAE U6l ske R F2 Eel s $UHL
o, s2ete 540 U E&d AAg solyrth FERHCME &
3 mo] FAYL AN, AN AL F Bol 25

Mo o3 o]st 2 AFY FHe ALV (Geraldine) EF 9|7k okt
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Axe WEH gEo] AEFH 4R =731, FASH AN AFHY
sol7h QgL A Ve ARHeA dAEIE HHT mel AFe] AR

» (92)e] B@ ARolch whabe AZF 9 Fol(difference)E Az A=
=od Amae 71Ee Aol o®d F, W AAE Pl

sale] AAE ‘bt WAL EFS BAA O voirk “wolol eia AEe

A 234 @AF9 TFE” (Articulating the Archaic 204-05)& 7HA&T
=g o & Hox =d A A¥dol BAFE AFYHES ¥ Aol &
oA Bests AFgdnt & oA o A" Aozt & & ok 4

Az A3 FWEHokmulatto) S AF AEL weolo] ke A
Aguyg x4 AAZE A7) W, HHAE FEAE o9 A=A
nse gat A0, 2d B3 AYDE FHLE I 39 FFA9
A= tg Ase 2 g o d¢ A¥E AL A7) wEel A
Nse edsttm AZsE AF AFIHe Bl B A=

2o alqo] #HAFE Yz HolFrh ZsdlA HAIHE
2ASE Zase “25” (BE 6N dasE AA4E 32 7 2
ssul, AR $Agd BA 9 AL gWstE 8L ¥tk 27
so zaaol 197090 23 S A 7 A4Sl oA
o R e A Fol sE o GAAIIES A&l FI WYl
A= Wols] AuAgelT olBA fEthe Aotk ofdel AZtEI HA
5 pesE 54 FdA A% Foade AL AEAA Fdd BEE
GERjE 9l gy s B4 O oy Rohd § anE Heldh
old AgAASE SAAAY TAY Bho) A3 WAL ojgHHd o
g7Est ozt Zaluiel Qem, od AAE T3 2Ee FATAE
AT & Aot e FE A4 FF WAz Ao L= A7 (Alice

|



Walker)7t ¥+ ¥ Z(Color Purple)s 14 BoaAe o]F4 e HE &

J pAgosM, 59 g WA g sl BAE A7 AAR, 2

i

94 He FHoE FA AN oA nFsu ok Sl o)

g zolege e A9 AAH A F 5 wpe AFH 2FR
@ 929 ANFOZA ChA B WAL AMTEF ol AN/TANA

oz WolEddW A AIFEY FAE nZET.

Aojuza Azeld Eod, 2 240 BwAAE A2 oS 38
5 =gt Aozt Bl &7l A #~(Jean Rhys)= 2 A 29 v
A o) A} Hlo]<(Bertha Mason)dl UFolM &% HZH(Charlotte
Bronte)d] 24 A9 d|o}(Jane Eyre)s & TA & M38% A7tx 3=
(Wide Sargasso Sea)s & wrgatgeh. FAQ ool of TAs= WAL A

E AE Ze9 gAos FEHEHL Frlo] A2 Aoz A

g

ged. o= AWA AW tE AFFIAES] AAE =
Az 24 2 B ohgg 2AA G449 Agez 1A Joh 2, 2

rl

~x o2 deidsta WAE HRFAE AstE A4 EERE
g 4Ee AT Yok BA seleel Fvish wad gFes AW A
o quA AMAEY AEH BAF A4 FET EAZ BE AR W

g8 RojFm B F Utk UHF FE Ea oA #HZeke ojmAlE F7I%%
ARARY AAAY 2A ik g oldE F A SR A
Aol wztHim g, A AME U2 WA= TEE PRAAES T
Az 97 A ojobrlz dugE W FFH ARFAEeIH I
o 2HoH AWHez o T A ARFAES AFHRL e a7t
= ge wel A B FaE FAAN FA AHRFe) AAZ U

k

o g8 59T 99e BAFI, oRe ¥ HEelA AU Held
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ne noET FA Ads @ AUIAE AW HHoE AT
omd Ae BN AR ANE DFed wrh BAL 1 A
wao] Qxe] gUREozAe) AN olelute Helrh geiva
Jnae B9E 9Ea7] 98 2do BRAe A6 BE AVHOEA
GoAE Hoz odAe FEste AAT AL FAN AUE ARE
wegr 2 BAEAd 24E 7 ZARAA Azeln WA AP
A 9=d oedez deuth Aot 2 3, e de 2
o zzas we ARSH FIAE LF of AFY ARIA voANg &
g5 G su ok sAEeel 719 TAQ ool o des WA
oee) Bole BaAdos AAe Hel AA AR F5E Aol B
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als
o

Haetes 2 2ARE A% 553 23 w2}t L3
S35 By ouXE BHEA, FAHln AT A=A ojH &R
7o) =A@ 2ale A= J AW E(Sandra M. Gilbert)?t & ¥
(Susan Guben)®] “WHFFE ojopyl’ o tidt £, Tt 49 B (Madwoman

in the Attic)y & 918 B b F& w1 & €433 AT

rope ol #u, A4 AWES PHE F3 W4EF & A
suze BEAA AsAT ek 2L ol ookl el oA
sgamso] gmd o8 7t ARHE dew FFHAL 3l
5, o olobrle] EW Y ARG Awe AAZE o4el U @

4Ee) o= AREA ogtel Fzgm Fstw A

In The Madwoman in the Attic, Gilbert and Guber reinterpret
the fairy tale, "Little Snow White”, from a feminist perspective.
They argue that female characters in the story are viewed as
objects whose values are determined only by their physical
appearance, and that the story’s ostensibly happy ending is
actually a revelation of men's deliberate patriarchal oppression

of women. (57)

woy) ‘g AL ATl AF JIEelA Hold EE 399
ey AgE 7tE71e A7 (Mental Iliness and Psychology T6)°18taL &
A AN, o] BHolM s Aol AMEE 2L AAE #7712 A
Ry, MHyEEe sRae) vjoAe #43 FEF A o344 ge)H,

aue 49d dRe 1 7FL AL AolA Fe HEJE 22 Aoltt,
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e zo B, WaEFY ARt AL wel Bdgll vIE a¥H
< s go|, HEdE BU AL RUA chFHES UL A2

A= AAe 2%, 5 A8ES sFASC o& stmellM &
Aol BAST FAWRA FB I FF F w2 Hpa g opuiE
Azol 0@ A7t AL uEtRe oAt

Long hours she sat looking in the mirror, trying to discover

the secret of the ugliness, the ugliness that made her ignored or

despised at school, by teachers and classmates alike. (BE 39)

o wolg wuolt AA ol AY Fe A ovAE T

i

=g
Gazan B Az M4 FAATH AZoe WA NE T
=914 2aged, 1 uE aYsn 4% Pt =3 ok w2l
gEae mee YD 44T A W wAd reel %A AtE
gaetestel A A%A dAAE Agsy] 9 Rl & & A% M

oo mgs AW So] FUFol AN mAshE WaH B2 AN M=

Mo B Golq EAFLE dE AR ST VA s 7AAA BHe
B[S., E.B]CQ] "’1’1‘:1 yﬂﬁa}.\-— }\"_L}- 9_]'_4 ]_E_ _g] E ?_}_'0“ 317101]% L‘]—‘f—'—

O uerstm YRy bgE avel Basith o £1E Ade A v
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¢l FEAE 2 9

Jlol'

AT ARgAY e T dolm, AL Ve
o $z@ THoE A 9k AZ, of 24 A% ot B dolH ¥
dle) me A3 a0 BRI} F TEHAC tel MBY ojxE mAFTh

58 ‘FTolxde Wstgoz @dx Ran, X

melee Y AE

o

' ate 893 7FAY da) whitslele JEE HAE

T
N
N
=
A
o
o

o} 2elee 719, 37, a2 E27](Memory, Creation, and Writing) |
A “xQ Botol olejaitdEst olHsol drihEste e BHHQ
FARS AZ2de AL QY ()T BaH, FAL Y WG FTF
2 At S5 (Franz Fanon)®] £7] AmA Y, A0 nx g 3
& Ao Auolaenld BA uEe) 433} AFY £ 442
gA9T. a9 =uadss B4e ofF FAES A “UZ el (national

consciousness)Sl 847 MEA Z3H(a literature of combat) 224 F LT

tijo

38" (Loomba 214)% 3gou, 449 #H7te AYstie vy 4
o]2x) i WIS wolsgtth BE FAE S Wi ojd Hrk= W<
njg s Alzoln, @dle) EQAES WF AFH 2Ee FTANNE
A mEee FAoR e A7 FQ gAAES HEL oY #
7le BAN7)3 o) B3], 2ajee AEFS AH ARAFol(poetic realism)’ &
7 22 A=z wtd SHES ZF0 Y3, FA e AAEE W2
Ak,

" AHolH Eow 7H3 F2 &, & 27 =(Michael Awkward)7h &
S ‘%-%(call and response)E’ (14)2 7HF & A¥F FHEFolHn @
& qth. AEHQ Wl FAIY s|wE WolEo|WME FAA T FAHH
Ang SGsns e F-¢AY & mgs 2V F T8 Hde

Uz =% @F(improvisation)E FA@T 2e&e) AEFL HAES
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o AEH AT ohe AFETY AFAH 225 S (cal), M

o W oz wrS(response)dts HE 9 ZAEF L 23 gk MEHEE, Y

‘..

rezmEo v, 94 od 3¢ g & HHoz o 2 F 3=
ZAEo|th, A (Maggie Sale)e U8 =F Mo zse Z-3 5
o] FA MEH MIFPEE=, (Call and Response as Critical Method:
African American Oral Traditions and Beloved); 14 2-& €] "7
AAE 82, =F80A 2 3-8 HHe & TEAY SAH @
a7 ()99, “gAm AJue HEH A4 By’ 422 Agdus A
So] “malze] ZE MIgBE, 7 B Auj GAtel] wriste] o

flo

A Qde Az Bde AN ST Atkn waT TP FE s 94
el Aol AL Besh 230l A $FAF eI Hol FoA
ol mE Ade) Aze 2L ANdGE AN 3-¢ AL B3 &4
g 2w 5 gtk meee FE So thhte 3-8 e AwA g

22 g @d Austn 438 AIgEd dE A2 A4 AN

tjo

gt HolA B o, A9z e g AS(FH re-reading)® AME
(&R re-writing)® % wAAte] 34& 3¢ € W(Helen Tiffin)el
A Wol"olxm Yr FReln, R FF & =ve FAL
ate] MEo Ul AMA(revision)H= HE Fo| gt

HEa g gAuFo AL uBtse] WX FaHol s

H89s Be 5AATIE0] UEES P FE AHE werERAL,

Job

moee ad NEH ANA Y FHL 92E AolA A7) A
gel Poiwy dolg ety A @ o3, Ree gowy o
g szt Melw, wWele BaA AT AN FEF S0 £HYF F
Ao, e EQHAES BoHH AFL £8stel, jgH AXA M2
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o ARST FAGE Ade VAV A B 0T olged AW F
dolg A8T R &, do2 & A ohxeAsY BS
o5 Mot @ AAse] Wal =40l oigkth Fol T A} AL AFF
o3 clolelrldl dolz FAE e Ae wEdol TIRE Aol A
Al AREARA ol oulg BYFHE el ¥ W, meleel WA
o Tom A%, S8, MAUcH I (Virginia Wool)e] 948 55719 2
o AgH PHESS ALsHE AL AHY golth 2y, Aol E
& aze A AAY BAGe) g Bon ¥ W, e B A

I“\

Sgsuyna e mees) BRse MA=Ee Aol dAvh 2, Aok
o} 4 ¥l (Chinua Achebe)7t Aolsl Abg EAlo] s “AFEA AFE
o) ad WAY + 9e A7 (@34l Taul, B Botel e 3
Ao 2AZE obde ARSAL, AJs 2= (James Baldwin) & U= 3

\

oz SO ARe WAAT PUE Ad A8 Hol gE A 2
do] 2= @ U AW EZHL, FUE W +7 AU Qoj= wEol
ol (Achebe 43025 WaHEl, AL AL g AolH LA
o dte] Zas AARS ANE v AT BIEe ¥ AEL FU
QAL el bz 2AS AW AR Aojske A 2tk

2o s-g9 ARES FURA] ) moks R BAALH 2
A% 9@ spel wEA gAels, 8 wEEeln. 4d WE o

I
N,
¥

o

olo

Azee wee Foo nFH J2L EYlllcall), 1 o 7)E

(response)3tE ¥ 3-¢ Aoz BFE T ov, 2 Fo| ‘&

1 (Imitation of Life) (BE 60t 98& o2 5 #Zete] a3 2
3

g5re) FAT He FAAGE, o qA meeo] qEHos HAAD
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Site RE(cal)e) FH ol AEE v gt BANFY F'e ofFAE
29 RE(alde iz old® & Utk 2FA BrFu(cal) FASHE
mole] vlelye 2zrjole] W (response)dl sl AAYEL & & gl
s-g€e B3 melee Wl Auged BAE &
FYH AnAAL AEY} FF) TEAER FU9 0 Fo FE
AL A= Av4gol Woh, 1 NAR el WA NFH EATH: @
g Aztol o oEsts A%l Uk FHF FE w; & AT o] a4
o] o 7k Eaele) ARAAY =AAG H4e A oFA} ¥

o] o7 7}A 24ygE B Utk we] BE Felld &L T3t
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zeo) Ao Baddd FE ol RE AL A AT %, ¥

rir

34 gayel A= dstel JHozAe FAYL YoM FA Y,
weole] F7tgo2A FArt 8 e EAdn Yztehe Agdel $¢9

RHEue Zaed o2s7x BE ASo] 2H oA #7153, of B

Aze) MFTL SWEL o 2US 5T TEAEF Aol AT A
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32
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“ o] A FFAs} gobd? Wl o] BhE o| AdE Fro
B 7 erobA?”

“ohjof. ¥|7h wpr o] Zo Aok

“ZbAut, g WFR WubAnh WA 2R Jow T e?”
“azo] #Hopr

“7]'2& E'I_-LE_: ‘{l‘:‘.”

I am not going to play with you anymore.

Oh. Don’t leave me.

Yes, I am.

Why? Are you mad at me?

Yes.

Because my eyes aren’t blue enough? Because I don’t have the
bluest eyes?

No. Because you're acting silly.

Don’t go. Don’t leave me. Will you come back if I get them?
Get what?

The bluest eyes. . . (BE 203-204)

Zaj&o]  1993d  FAXANAN AA® g FE ', o F7
(Afterword)sl 4 T “dojddo] Fde FEdol &9 HFYTH 5
Bate) FRYS BzonA gEHoz ¢ue 2L VEL AT I
o (BE 2153 @} Utk o 2404 s FEH dojsl AT
Zzke] BRABE 4] 5-¢ AWS o 249 BFS Awsts el

d=d wolgs o ot W AWM BEe) ue A HSBAE
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o231 glon, Zt7te] dFizE &o] EEHE AvMEEY FH9F I} 2
Aol e EAARE W e B4 o] F& dE FAE 9T "I
279 A, = dAA(multivocality) & QA @t o] YL & F
19, Wele] Auja ANA Fed g AP
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4 AAde PR Atk AFH FANAN ¥ 2d & SHANA
mgee Mg AFAEA vje FEo] WAF FQ Atolo] FHEHote}
= AFe Adstn Qoks 3L uwsta, gAR dFe FARSH, 509
=ag7}t QFEZHe) BFo| obyzt AF 2 ol ANFE, F AH, A4,
Ae 53 4292 4SS #Zsn Ao B, T-3HLH} SHIEESS
WHENS B2l wAAE FAHS AU Juiststn o] £dM
Wole] EA A AugEd tigd IggEol 2 F de WAHARM T2
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#2734 ™ 2] B = (Beloved)

1. e, o et 2eed Gabes

mae AAe ERES 39 #AX UEH GAH AMdE EAsI
o2 xM33tn e MHolA FHrie Axpxdoldn & % 9ok A
7 de WSt Weld Zow, 2ged Ade 48 Aze Al o
U oy, maed dAMEe Az Auz dof h@ dde A
gr=t} e FYe AUzt atel A #ele] o hxHm AAd A&
WA 9y Aol RFol AMA(revision)@eh. MEHHE, 7 o™
AnAel dal A 279 HAHAL BAFy] f&), R JAAE
u} g FQ8tA thFojAcrE EAolth

ragBc, g Eo] Yoyl A7A 2 24& dAndelds
BANA T2 dE A9 gk 2y, MRHRE, vt EnHEA, 5 A
A2 BAS} HuUEe AZelA EEee] a4S AFE AL 5
A BAGA AxEE Aze 949 2EZE A 2 o 29
2o WY A AN HAAAPALoR "5 HAE(The Black
Book), & ARAAL = B 0]F FAFo] FL s} Adel @

gAstA shed 7t

tlo

ge (2ES A HAh 2 F Fust of &4
A4 zgd REZ7 JUAdn @ F Qe vkl 7HA (Margaret Garner)¥
olo7|elth, o] AbFRAA ErIth AF ZE AP A v 7

5) WY& (Gloria Nailer)9+e] AEIHAAM 2EE MEALE, & Azse A
Ao A7) AL FsF o= WE(A Visit to the Slave Mother Who
Killed Her Childyolgte 71AHE 2R o], o 7147t of 24& 24 4
AR A Z7)etn @3nt Jrt.(Conversation 558)
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C Qe FASA wdzAY 1BL EBAF/NE AR, ofelEd
Jaad QY. AF wbd i fopEamz 25E ANAT

b o

AR ojobrlolZlE B, old AAH ANS tEThR A, ol

U

dee FEL wend Azt 3% B wARTE B ¥

Ol

b Ao

—_

2le doltt TAZ(Jazz)s o A%, 19208 0o} 5 oA 7N&

¢

br

gt & % 3, Tet2 Wo|ul(Tar Baby)s ¢ 2 AEE FAUF A
Mo = &g WMol sttt AN JaraMeEa & 7 Aed, o] &4

o H78 o Fo] EESAE e 240l dd A BEE AES

wol BiEE s W FRE o|FX Ut AL we AN o
o)z & % stk
wene, o g ol A AL ZA B WA o FE

AAo] oA FESIME 2& 4+ Qe S5 53¢ 93 AV 9E

rl
Jlot
o

ojt}. S PEt wof o]ok7|(slave narrative) 2o A F23F T A
xpekal oz g w7l sigoh o fUEE=E, = dF o) o]oprjeltt,
“E}, TEB e = A 2E kd ojoprleln, ol t}A] 227} (rewriting)
2}

(April Lindinsky)® T™@i8=, & 4" ” A7198 A AHrememoried

gre -1 AR 229 A4 (postcoloniality)& Fukgich, fdd27)

fir

narrative)” (193)o], “9a  doldwd U9 A A(reenactment of the
originary event)” (194)2}3 A3t ST rajgine of o2y, EIYEL

SAXT A=H A BT T BEE G T FERAFoRA A

-

3

R

N

29 AT FESE A7t ANl o2/ A MIHEE, & ©
saz ¥ 4 gee maeel o 24¢ B, daE &d 7L XY
o) Aup} vlatgY & AEAdl g 4Ee ddE nelFAs Wl

CSHE. H KarE 94be BAS =3 a9 AX Fgad 7ol
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ANWhat is History?) & B3, 9AE 71&ste olsh A AHde &
A g3 o] =3t AT

Ax7tEe AL gHAoz Adgsn 1 AH slF ot
244 HAS REATH dAsis GAE 7€ o, Al dFd A
o o2 wxe e NEAZ A5 FH&e FHA olFy] AW
olplx REHo2E Aalzte] Tl wE FA Aok a2 ol
A AL AAZE dAsh HA Ao ARolr] HEe] @A st
ulgo] H43EES dos|A Aok

The historian starts with a provisional selection of facts and a
provisional interpretation in the light of which that selection has
been made by others as well as by himself. As he works, both
the interpretation and the selection and ordering of facts undergo
subtle and perhaps partly unconscious changes through the
reciprocal action of one or the other. And this reciprocal action
also involves reciprocity between present and  past, since the
historian is part of the present and the facts belong to the

past.(35)

rEee FAYG A4S dusH, 49 BFAAN AAE AT e
guim B 4 itk Mlgne, = gaptzA 2ged 4FE RAE H
= gA FFolgn & F A& Rolth 2A&Y A% MIU(Paradise)s =
AN A mele] B = 59 FEAY oo E sx gote M #AA

MARcE A9 vdel 28 2F3 Yok 2R, MHRE, = F



zo olo7t wWe A Mgns; = FAg @A, 28z ke vEE
s3ae AZToz W AWAT FAA HE ALGE ‘T2
(bearing witness) , 1AL ‘TFd AztlN =9 33, 2 4AE T
719 (re-memory)’ 8t} ‘THAl  2271/A 70 A (rewriting/revision)” 3t %
o2le HAL FHstm Aok 22} dolu2(Christina Davis) 7+
A QB RE T3, GAld o = AAAY HHe) kAT vE 2
Ad 4 ok F&2E9 xd, o ‘FAE & °lFS(names that bore
witness) & HlZolA Zolate] ARz wolsd & ¥ AUt AT
o, REee o] 22 stk o]FEo] “9ay AYo2 T Ho ok AE
A7 (142)e URE A4P§ Aoln, “EAdate] A (reclamation)e] ok
2 o] oA 7HF LT A7 (142)0]H, “FAY JAE A 2 FAE
AAHes BASe o EAst AFe n%L e Aow, A4
2 ByaE Aol Szt ok & 47 (142)0]Hx HEth

shubrl dard @de] ARFAHJAE S8 A “olopr=HA &2
gl =8uA 2o #AZ 27ste Afinding unspoken, unpresented
past)” (Of Mimicry and Man 130)°] Auzo oy 227E Hojuled F
as ste) Mol B 4 Atk FARE, RAS A GAke] AVIHE
B2 AART dx2sn odxAoeg AaEolz BAE oAl HAsE
Ao wWo Fod AYL wI: Uk 2 GAH AT A
(Mary Jane Suero Elliot)o] €133, “7}5(domestic)(181), o Yoprt &%

Al(communal)® ZdA #Ag” (18D< 235, “ZQle wWidH FAA

rir

(commodified subjectivity)& #E3 7t #A4” (182)°]th. rMligirc,
ulz olad FAL AA3 & HolHa  F Ut Aol HFA 719

o}x AA) Y, “124HRA A E o2 715 2 AW (Beloved 3). HAE
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A segot= At Aok wojd] A 1x(Baby Suggs)7t A ARG FHdo
N Zee woldti, olEEL EF muuAt “obFx 124U E 2R o
=}’ 3). o}RE o] X& A g AL 1 7|99 A= g e} A&

molab e ou@s A BAY ofE 7ol AES] w2 FelA

QA Le FHNE BT oltE AREC] 124848 A FE IFE
Aejatn 44 7] dEd Relth AwH sljddFe & vheg Wi

R

i, §He AL U FAE B5 S 48 g ot} &
(Paul D)9 54 2 2 719% HEo7HA ste FuAe 2 Ao},
Z g =Zoz Astd Az 719 sy 2HE F(Sweet Home)

il

oz A7 At 7 FAAE WA Fol A 4 BAFL o
o 2oln, AzkAel W$E sET. 2, stRAdA(school teacher), &
A2 HAZ UEhpEA Age wgt SRH4E xdE Y502 7]
W ez e AR A2% B(Haloe w=dE e Roz Bt I
7 oade AYE ve In BNV AABG. 2 AsE wBYLd
A Bz gou B& ehbd @ Tt Wi Boz 2 =Y

Wl ) weizte] @ ofoln] ]

rr

A, 24E Ad =23, AL

o

(Amy Denver)®) £¢< WA 5z ofolg FA4uch AT B 1249
Aol EAF Axt welu Naxg Wi 3 Psrt FA Fete A H
ik, e, wolul AazelA Egwedrt Eigtde €& 2 vkt
gz Pa dojy A2 A7 Bzt doe Aol =
Ao A g AA Art wel AFEESe) vehA, Azt gl 23
A wdz Abs ARGE A Ft Aol ke Az #ojolg F<
e

o ol dd AMANE A @Al WA Aod Hvrbe whgel
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Aopgih, ofol2 AT AxE §718 vhAck (X, 27 AujE ¥
g1z o AHA E0st 53R, EHAL el 719 oAl &
ofu}i Qlth.

=29¢)(Ashraf H. A. Rushdy)x E2&e Abd @3o] “eArd Abd
o} weoAEe YT TE 2 AR ARE B4 AEE AR O A
U EFRY” (569). ° Te 2 ade] A= AAH Ed
of e u®ea” (Mbalia 18)& Festi Aem, Ao ZEHY
a7t RuEee] ok’ (Mbalia 19 T2Fed §37 ga FiEE
mo] 9lth. SWalok(Dorothea D. Mbali)e Z2l<e] 248 AH #E&
o] gl d 7 JAtgAe Eax e, 1t Ryed hdel ==

guzze wm, ARAe) ANFAE waolopr|E B mAIL 3l

il

b3 wan wo ooby] YRS ¥ BEoW, FEE 18 d4FE A
g Aot a2, olgh e BFL o aMe REE AL =H
oz Quss o) Basd. meeso A Aust HAuEE ol
wmm o] F7b gE Aol oidd, 2@ AXA dYTE FAH 1T
we dzie] E4e Ug FEAez adde Aot RHed AN
g gRTEEL A BAE obvE, kY AR AddH. ¥

rlo

Age “aze Jlele 44 Sl EARAR, Aue T AEHUA
Sue 244 A¥oz AT G6NT Takw, AFel /H 71%i% ¥
A AdozAY st zed Gade) Arge FHL AT
= o ade] EEo] AANA W, 124AANA FLE WAL FHHIL 3
A4S £A47 GA g A7) Bl Az PR JFel ¥
qelztel g Avte) JEE melFE FEolTh

soay daelde) gEe Axs AME FHAE ANHT ok A

kv



xol Wele] AYe URE 2 RolAd. WAAAY AHL "X A
A dee vAE ATst oky, $YE FolxL, ¢IE z2y gE AO
2 wew, 28 gYAt UTE oddd Yo $R SedT A
NS T o4 AZE 4 ¢IA WED (Beloved 261). 249 ZRHFIA
mol AA B FALL olv] AT =AE F(Sweet Home) NEE
o gAHozE ol 1 AAY FHLFL BFHoE =4 UF BEAA
gtom] ANHoZE QoA HHE FE T Qe YA GHE R
T} ofRE 2x] e 124MA% 1 & 7Y, Forhe Bt
v 3w ‘9ad APE(the forgotten) olW, FAARE soiwmid A aF
G223 Fohrte Uokd FAe Aol F dzt FHFEA, HAEE Eel
Wae @A 719 supshy saeizin saehde 1 719 sht s

qe Ps 2dn 719 e o0 AAE YA, RS 2F

ot
iu

F

A (schoolteacher)7t FEFE o] F9) &3 o] 4BE Wolth 27} ¥F
s =gAT, A4 ofolE U FHel AN FRA NE 7oL L
BEBeloved® O o4 FAA EAZR FoIUA A g el &
bFomA, MeinsE A
gt ole & Ax9 BA

-

1
o] oblzt @A) BAE Trlem UAee FASE Zolth BHBES ¥

2 goprle HAMS 7R EAFLE s, Wnsd od gAH £4
ge drz stz Auel A4 U GAF A4 e HEE T
7 9% 2rte AT & 5 ATk

ol AEe AAY meee HA e A Adel BH
ou FAHA 4AL W & =S Wns=te EAE FEHL Ao
Aas wehnse Az ssts A4, 2U4 g T A=Y &
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AE AAWwo T sk ol MzdA o, FA W st BFo=
A mu ohuz, Ade AAE A4A stE AV Ao ol TF A=
e = “wE7tE FaE A7 (Beloved 25101t B8 R A=

Moz HMAFA %rth FE/HE T A8 TAHL AR
o et o) Ay RoE 2y @ dwelth Wne A=t 2
BroA HA o mAd SostE RE AARG 2 FAt dHR=sE
=xo1Bo] 743 QI updel o AAy] Boe dyBREgE X
d #BA7 AAeE ool W@ Aol SRt dwE w& ArEel
A 79e aRET vt AREL WHEEEF Bohly) A 124MAR F
sch. the AlRbSo] ¢ um, WHEE ol 1248AE wWd Folo W
mex o)A 124WAE A ¥S Aot RIS fojwd AAL 9
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Standing alone on the porch, Beloved is smiling. But now her
hand is empty. Sethe is running away from her, running, and she
feels the emptiness in the hand Sethe has been holding. Now
she is running into the faces of the people out there, joining

them and leaving Beloved behind. (Beloved 262)
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Aze @e, E o 223 vhe ARES B4 JD FA 9
Aele WMencsh WuwA s sht AAzkR gloh 2eEdA o,
o] HEL A WF s AR Fet FAL T AW HE A
o] &0l At o] BE olF9 meled HEE tha meHelA

lé

Ag A
@ E st A2E dzar) sl Rophe FUE T Sefst
T8 Q29T A7 AzolA AL FoA de FAYE ¥
W, AAE Az 343, HAste AAY FAE beA Bk A2 &
o Aoz 2% A8 2uel AA4E ool Ul Agte] duhd, A
o W slel Fe EF ool Ak

ol

29

2
b
o

e wulolEg wPuI AAAW 2 F5Y v AR
59 AZsm UG .. BA o) ojel A= o] 18 FHHA

A2 & Y. 2= AN ooprlE Fo YA BAFZE A

“Ho, et BAe e FFEoE 9 282 AAE AR 9
= Aol zzln St o' EFY vlAE FhHaort 7

= Jlge] 2e £& Ferh 123 g ¢ £o2E IY

F

age &g e 74A 7h

“W7t8? vrb 2917r8?”

He is staring at the quilt but he is thinking about her
wrought iron back....Only this woman Sethe could have left him

his manhood like that. He wants to put his story next to hers.
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"Sethe,” he says, “me and you”, we got more yesterday than
anybody. We need some kind of tomorrow.”

He leans over and takes her hand. With the other he touches
her face. "You your best thing, Sethe. You are.” His holding
fingers are holding hers.

"Me? Me?" (Beloved 273)

maEd A 2ol Fee 9 AAH w9 FAZE ofy HEA
o17te] AAtoln] mAZ AsE WA Zelth 193¢ =¥ FRHEE

2AAY “2E AUP FEe wAZeld, vx R A Ak
Avozs meed 4EEY AAE ANZ oA Rahe A7 @zt
g 4 ok 2usk 9@ A A F @ Adez 23 F e olRE
2o HEol AHA BAE AWTH FAe e AN FEHL
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Ax 237 wdde 1 Wt #89 & e =R

o B

K

NwdER 1S AHY Aoz BASD Sl #AEE 400

Jok
o

g Aojyzr]e &g oW 8007 @ widlch wWeo]

o

o wo] 2 RolFm AZ AT 2R AAZ W

ufn

ol
2

1= S

One account describes the Congo as so clogged with bodies
that the boat couldn’t pass... They(white men) packed 800
into a ship if they’d promised to deliver 400. They assumed

that half would die. And half did. (Clemons 1)

ot 99 E43 AW, = WASe] Zd AXNE A T IR
o Wolt}. o] 6000 Wold F& Loz flof AEH 7B A8E
goh Bae] adE o Zabdl ‘T ol4Hmore) °lF & HEYOEA

Y 2 &ss Jlgstu Ao
‘7 o] g(more) ol T 99 WAL el et =miA 9% 254l

‘AtstE AleH(Beloved) ol 22 Al FEHI Ut
tpe] WAo] oA AFES
) WAolzt F=ezt
W Abgg A Retd v

Abgste o2 F2E

1 will call them my people,
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which were not my people;
and her beloved,

which was not beloved. (2)
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39.
2

Ak 1 &) £ Al A AAR A

o] Go00THS] FolZ FUF @E Yobtm Qe I, B et Az

¢

Aol Wy Algez FuHz USE BoFd, <8 (Marsha Jean

Dal'hng)-g] .©] ALl o gk B2Ae o]yl Ane z U ERY 32 a1t}

weluoals AR o] EEF AMel AFoly, I oyl
Heo] o]Zojn, oy A Aohd FHZ Hole ¥ A2 o 2ol
A ZolA olZol7|E 3t} MREHE, oA, 23tole F, AUA

WE, 22AE7 124 A “He AT b ey F2 A7

Beloved is at once the title of this extraordinary novel, the
name of a baby girl spirit, and the name given a young woman

who appears to be the "living dead”. In Beloved "the dead dead”

and “the living dead” 124 Bluestone Road, Cincinnati, Ohio, to

reckon and be reckoned with. (4)

9o 2o T e Mgrs, 7 A JHAY AR} A TEA AL
q EAe FHET ASS & F Ak MAPHE; £ dopgloy FAG
T 3 2 gl Algthe living dead)®] ©loF7]o]z}, ol & Zhthe dead

dead)d) olobrlolh o 282 A9 F A Aol WEHL AUtk
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ANA AE A3, AAE dol MAZ otk mej&e ol A
4 AAE a9 dael d@ G@d AZe AL e BeEH
golglont F& A By @ A b ES A 2w e FeA4e
Bolba velrh 2 Ze Ao A dE Aokgls el Age 59
2EAe EAZ QA8 o ot nAH ARelY EAZ U B
gee o AR Fe SHALSL T Y Atk oAl B

AN

Aas aolglo} F& Athe living dead) & 2ASH, dHEES ‘
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S, A, @A, vAS HESE o A AL wE FUA9 FAoln of
so10) 3A, A, vk A GAe H2EE Fat TS olEH
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Beloved
You are my sister
Your are my daughter
You are my face; you are me.
I have found you again; you have come back to me
you are my Beloved
You are mine
You are mine
You are mine (216)
FAA, @A, AL o)2A A2 §3Ho Tk o §FE
nee BAd fAARAY FANN 2F FA W 3} AdiH
Ae bR A2 ol o] RE g, o4, 3%, AUH AFe ®
2 A (witness) & AW S F3l, 390 X AE BAA Pz A
- £ Aot
g Fan 3t o AFL Ut FEwA
otz Jee & & AUtk o £He]
1) sletd, “124WA -7 2 A
zAe APl v

=
sy, o]RAo] FF AL ER o]
=3 Z (circularity)
e

A el A
it
de F9o] FAY obEo] odal EAsm drke AT FAel o
o At 2= FolHe #HAY 7ol

A
il
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Aalo] WA 1249 A= “Am YA (169), #HA obE FAH7F ohEH

berel
3l
Qsre sy, A9 AAA 124MA19 “9H(spiteful)” (3)& Al

oz dojg olobrlel WF #
Mo 297, 42 5 WASHE o A 2L
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o3to] wlee @il u"h$-9]Z(Susan Bowers)E gre, = 7149
SHES Zold olEthe e AAE FAE ZAEolgta HeHA o]

4Eo] A9 1B Yol ASL BT Aol FH

Beloved is a nove! about collecting fragments and welding
them into beautiful new wholes, about letting go of pain and
guilt, but also recovering what is lost and loving it into life.(74)

wgoize FFAY, R Ao FEL F ANH A, F,
BA, @A, HE st F AP TzE 2P Yok o LHel W
£0] A oloplalAl FEAY olopr|2, BAN AAE vebrte A
e = oo mA AL 259 BN FU UL 2 o WP

gote AN Fe RHEd A4S HgRT.
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rgne, & SAxdEel AW FAQ 1 P FFo=
479 olobrl® @A BN ZWsi, Aol HAE oPA wels
o3 E oj@A FHF Asb] g ANF TLe o9 FAsH W
JdEoA BAL Yok 1A uloA o 2Me FAQ AAY A T
2 wetnE Gx Y A7 3 AE @R PAstE Aol wht

2 7}‘4(Margaret Garner)AbA o) nlg e & fgpxs, = #F FH A

H
XY

S

Fab Q1 A} 7] @) (rememory), A 70 A (revision)®] #8-& F3) #He] AujH
A2l FTAL Suln o]F wATHE AHolA Aol g Aol Hh
AxKcounter-history)®)® 22712t & 4 gtk 2&(Marilyn Sanders

Mobley)®l =AE 9ol 3¢ siddstn Ak

U= mgso] woolepr|gde #2E vy 23& T
Ao EASAA woSol #E& BFE olobrlar] A 1Y
old 71He ol &3tn Uckm FFsm Aok oA B RIS

e TAAQ wojoloprIEo] HAPY =& do WS ®

rl

l

Az BAF7] 98 =B UHel ol E 2fH 7%
24 el 71Ee At Aok a3A Fe2N 259
EREA Az st A do] opyz}, FAHIL, o

6) Avjure wiole] #¥F e Aib(empirical history)E AFF AAte 4T
He 9s AAFA A (historical fac) e AFd2 Y-S AHFHADG. TYE
“vlgo] QB F s olEld AFY JAb A A(representation) ol F2
ANz s 7E Bad 2AL Ei geulolol &} (Young 159 HE& XA
5193, G(Robert Young) ©1E “¥reAM(counter-history)” (159)eh= R
Avgstn ok
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oA gAY 98 BAY GAH AdLdE BAFaA e

1 would like to argue that Morrison uses the trope of
memory to revise the genre of the slave narrative and to
thereby make the slave experience it inscribes more
accessible to contemporary readers. In other words, she uses
memory as the metaphorical sign of the interior life to
explore and represent dimensions of slave life that the classic
slave narrative omitted. By so doing, she seeks to make
slavery accessible to readers for whom slavery is not a
memory, but a remote historical fact to be ignored, repressed

or forgotten. (360)

maze] 7195 wAoletE MAPHS ded AXNH dHA4E 4
A7) 7ot BEse “RE FFF A& FAHR” (Conversation
etz Bated, d&ol 7td FHNH AFL Az WA Mae A
e Az A7 2 2 A vk XA genh 28, 2
glol A NAtgE A n=d AP AL 4 AY FoFd FE
Fuen AN, =8 =473 A(Nobel Lecture)olAl 1 “MALE WA
9238 2ALL A7) 94§ Aol oYz, UM (knowledge)& FTIHE F&
g %A 2o Y s 2ee A X (Linden Peach)7t 1
Ax Tey B <&(Toni Morrison)y A F33HK, “ragre, £ 39
Hoz Azst Erjel Algololr|E O 2wzolX W, o] £4E& 543

AL o % Agel wA FHe AY2EY (93). °f F A

i

A s
Arge “eapm ofEe MmatE AT (@)elH, ‘AW ook 5L T
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gzgozm WS FddA AAE By RARAFE FA dE
A @olth. 2AA o] AdelA G F AU AAE I Fa@
gulg AUz Yok A FelA olm AP vheh gol, o 24 B’
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N2e @A vidE ATy 9B DA% wde) Borh aAWA EY ¥
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gl Ve “183 AT (Playing in the Dark 4)°19, “At8]e] &
= =Ro] AL HAY (4)5tE 43F 2278 T 5 UHh

22 Z(Harold Cruse)E “&<ol Ag 4% 1 AA7ZE AA, 3A, 3
How EEH FAL wA BEW @) FAE v ok v FAS 4
& ojd Axd Edrt FEH AL, ohdd Frke 2 AR T E
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a9 A3 JARE Jojd BA7 Bk 59 FrhEe) AFAME ol
AA4e BAE $4 e she A¥el Folgo AL Moy
fibel A
Mol NZ+e mRe oz A=t EBol&(lois Tysome ‘RAD &
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T

o
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sEg NZozAel AYe EAS die), FAWNE

de = FA5e AL wAsE A

=
AaplA Fele AE BAG A wFAAAN mF 5
2

Political content of African American literature includes correcting

7) RElee o] A LA (reclamation)ol gt B a3 U
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stereotypes of African Americans; correcting the misrepresentation of
African Americans in American history and the omission of African

American from American history; . . ... .. (389)

mEee) 719 2o AL GARNFYRE] FHE Ak} dHE
FATe Bzste AL A3 opUhg. Eye 222 ave 79
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and Hudson-Weems 97)0]2b31 23t 2xe 2149 ‘71238}7](remembrance)’
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w, 0] Ae AL ohBUY Pt FAAYAA FBaR, Mlns, o
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AAol EQloA AW 7HAG F RS Aoy, 1 AAL AA koS
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A BRE Bbs Aotk 2AN adE vl Fhd olopriRe v
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? (583)0lm Iz “vlge #EF FABE AL 4L A HE
A7 (583)°] .

B3], Ax9 Nge Z dhte] ZujAst ok 249 AFAFEEAA A
29 719e AQHA 7o) EFHSA L, o] AAHA V1L AR 1249
Ao M2A 3 A% AAUE Relw, FH9 #A # sge o
o7E FEGE 2L Zolrh 714 a1FA JF Ao & wE 8l
= o] A} tgo|, Wenese] FFoz 1 7|4 FAH|L A
#4 2 23 @2 (constructed reality)e] H¥ Zolth WIHRES &
z BA7 @A) EAE AL gn@t. 2ve E3F ¥, 233 2y
o] Azte Z 39 A FA7 Hx, 719 oA ATAHLD Tl *

e

sl Aol vhe AgEel WHBES Zohye TozA e
ele oAl AFAHT FFA 71%e) Wrh
Zee 2404 B 7)9d 954L 1zt o 24 B FT

e uredAle] @ BEQY Ro|th, A¥HHGayatri Spivak)S HEEZS 39

FAz 2Ry, A4E daztz A9 ol i, aUE e
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(subaltern subject)7} 1 AAE IFL F& BxF Aol 3ot o] T
A7le ARAgges oz BFsy, 2 T 149 REL SAFAG
2%, HE 2 AV 45 5232 JHE AL g A Aael

L 22 Ayt AlnE TAE FERFH ALE A4 Aoz Y748

o Ang Wolo] Aze B W vhg
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2 4 A wed 44

Bgd Aol
maeolge A7bsh o] 24& vk AR AAE WA, o 24l

AAE WG FA 2ol g MW Mae W 2 nE Adoh
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AlantithesiD2 A 423t Aejehs olgoz TFFle AuFEe ¥
a7k AFdez ERAAE AN A & A Y F Aok F=
= Aege AL “dadon A, HE, g dE AvAn 49HE
Axe) 729 A8 %Y (Power/Knowledge 11D F33A=H, 3
gel sEH FxolA, HAC dd FAH zFozAe Ax A shtel
gy Fzol M, Aulged] oa) AuE Welgnm ¥ 4 Utk BAWFe
Adel Be HFAEE oled gol sl oln ANFAL, Rejee 24
NHE ojH e A4S FAY

Augzo A Al FA4E AR, AFH Aol s FHo
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2
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of wHAZ F45n 3= Aotk &8 okDorothea Mbalia)2& HAF
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“JAH Aojsl FEAY FAL A sl ¢z FA” (Mbalia
g7-88)0l 23 AR E @k 2y, olg® FHe melesl A o
3 QAN AGH B FEE el wase, $ele o add Y
B oAl A4S HolX ¥ A, F ddd AAE B4R e AT
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1} o] AMe ERE AAIY HAE AFTSEH, BE of JAH A=
24 9= EREqAE FAY dojth, 2y, o] 24 EUH-2 oF
A5 A, o] 24 EXA UAH “F4A 37 (defamiliarization)’ =}

572 YS@Th AALY FrholA AlgEE o aHe R EQRs

rie

5
7¥ol X A &8} 7)(in medias res)ol W8] & o o] AWsta 3l

£

Ug o9 oA dd R ulvh AHSE FelA AFetr] 71H
o] ufz -ojy], A R v "WEolth AL W HFLHUY. =
a8 gojotut g dr)dle A4FE odste o B AHE &
AFE ART U ExE gd s, 44 £02 & 3AA, ¢4
3 wAH 87 2oz P&y SoeA du 2y, e FUAA A

34

rir

Haprlehe ol Exe} adel ABE Alold sHed FH

o] R "7t H71E A

Because the in medias res opening that I am so committed to is
here excessively demanding. It is abrupt, and should be so. No
native informant here. The reader is snatched, yanked, thrown
into an environment completely foreign, and I want it as the first
stroke of the shared experience that might be possible between
the reader and the novel’s population. . . .

(The Opening Sentence of Beloved 91)

o] 2Me TYRE WS F&F Folth ojzle] A gviE HFHI

As od, aRAe Y99 449 mAA ojgtm & £ Ut e

S, 8 EgRE 58 22H23a® 54% AXn gorn, e 5§
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42z Agstm Ak
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N Az Aoz, BA FEAY AeH AgHoz Astdrh WHHE
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zo] M EAsT, ARE “¥x, BRI, FotHg %ol” (57) vk
. A7 283 J89 Welnce £4& B, oA AAE WHol=
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2ol wpxet Fel A Fzdte 71sjord 25 o] B

_59_



9,
pouk
flo

AN ookl ohuT
A8 olop7) 7 ofUATh
A8 A olop7) 7 oputh.

L
P
rlo

L
Sl
flo

It was not a story to pass on.(274)
It was not a story to pass on.(275)

This is not a story to pass on.(275)

o] 24lel wpxgt ALe ‘Wal A ookt obUty g BHH 2

22 oloprlste Aol ol T WEE 2 AL FHOR FEC) vhA
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b W9 AFHIRAE SO FEFEL FAHT Yok 5

glo] e #HA 71dEL g3 AEE] JAHY olobr] FoAM dE
& AUzt BA do] ol wir Aol dojue deo] o o 249

ERAREL BAY ofZ AAE Jod Yu ol B8 M2 BAZ
H 442930, o ofE HAe sloje sxe WA Hpd olxg
g8 28w Aok

7199e Adaral Abgtad sba R ke] ofye, B ok ojE
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1} olobrlHA E@ o]Zol $2AL ohth Avel R widh, whe
sz 3o Yt 2. 1@ @AW dgth B9 QndEsess
el 2% fo2e

By and by all trace® is gone, and what is forgotten is not only
the footprints but the water too and what it is down there. The
rest is weather. Not the breath of the disremembered and
unaccounted for, but wind in the eaves, or spring ice thawing too

quickly. Just weather. Certainly no clamor for a kiss. (Beloved 275)

Y, FaEnE, = A% @4, NS e B &ol Fol W
=5 ug 2ot o A X AdY FFe 2 /198 IAH

3
Aol AR AR, & 944 A7 B ¢ F Ak
o) xMe Ty VAT Grel 2, Ve T AR H4

& 2= gt} AfFE Migrc,; & 47 fantasy) 22 EHEFHAAM, “&

gEete g2 ool 243 FE, A FE, A A1 71&3 Gt o

sy, 2, AU GAE GAE a2 Al 43a F
25 A Whe 49 RIS BTE Wol 4 43 2990
GA S BAFT ol E T AUZtE HFolth AuH WA G A
ZozAo GAE FE A ot AMdel Zzste 2eld ATt g A

#HQ gaete Fgol. T, ATl AR 2 BA GAE 9
s estel by B oo, ¥AY AFY A 23 gl 94

8) (H A ) all the memory of 124 in this novel.
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L = IR

A8 BARAL HAHYenE ABF GApH Aol EASA @

Age Aol B e ARES /HA% |

gasit. 2y, 2eled A
~E &0 ThAl FASD oJABYl AAYE Foidch 1A, &Y &

>

Hdo] o o 714 olobr]|E e EAE AJd2HA FUA9 dolH

=

)

s A7ed At Reee gy Sy g2 b AAMETe

JR

a7 W ASd 299 AL AFsd AFY e AAE 2z}, &
2l ~(Trudier Harris)9) F3AE 219 249 Udee FAE o 7Hg

9. 2ol Wge ojdd HA ooloprlel tet W) Awry £

Against this familiar literary history of tales, legends, beliefs,
trickery, and structure of folk traditions being incorporated into
fiction, Morrison simultaneously exhibits a kindred spirit and
provides an interesting bas-relief. She may initially use
recognizable, traditional items of folklore. . . but, more often than

not, she transforms historical folk materials. (Harris 7)
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o AANG” (Harris 8). T2HBE, oA E&e VF Fo FIPloHE

e ARG AEA FAEH

wenes fdolobrlzt owalor wrkdstae ity ol Aet

A, WAEAL obvp e Ao B $Yst b AdES A AR AY

Beloved(1987) reverses/undermines our expectations of what
ghost stories should be, as well as any conceptions we may have

about succubi, shapeshifters, and demons. (Harris 13)

o)z e FaloloprlEse mac a4 oA ATFYH ¥ 2714
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A7} ol ABPUA SAole Azrel Axtels, ool e Mg
Moo Axadz BRA &1, bt 2de 24 Fol vehd WA
A7 e e
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o, SRz sdF ANelNe FAE fEsE Yo AXHsE sl
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B ANeA £4e AT A A ges AR Fdol BAFA
o date] WE AAH GuBL AXNT JE AL otk AAPE Fah
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