g

oF
o

o

Mo

™
o

Mo

ﬂmo

X



20034 7




=<

Abstract

O N M 0 O M~ O
333567891111111111

. A

_04 Z-lxﬂ (COHCEpt)

3E
=3

A}
|

1.

70
e
oF
el

~T

ol

il

—H R R L I N LTy
=

|22}

A}
—

H.

2

B

i

=T

o
F]

HE 14 - 71F DA

N.

A

% 15 - 42

AL
-

O.

20

‘A D R I R R L R N RN R R R L I IR I I I
1

g:j:

Ir.

21

™

W



A Study on the Photographic Presentations
of Modern Buddhist Image

Jin - Choul, Kim

Department of Photographic Science &
Information Technology
Graduate School of Industry
Pukvong National University

Abstract

Fach medium of Art should work in accordance with its peculiar
characteristic. The work of picture is the same. The characteristic of picture
can be divided into “inner characteristic” connected with the consciousness
of a photo artist and “outer characteristic” connected with the reflection of
picture. Only when the characteristic of the surface and the inside in
objects should be expressed simultancously, spectators can be presented

impression and sympathy.

This work is tried in the point of expressing the inner reflection of
liveliness and mercy in Buddhist image. The image is to express the native
emotion and life to our people and to be sacred for a long time as a
mental relief. The first work in color is to photograph the sanctuary's
whole view of Anguksconwon. From the second work to the seventh work,
the main Buddhist image in color and the background in black and white

are worked at the photoshop.

From the eighth work to the tenth work, the Buddhist image of

Gilsangseonsa in Jiri mountain is to be expressed in the way of a realistic



description by means of only spot lighting of indoor sanctuary in color. From
the twelfth work to the fifteenth work, Religious mysteries and artistic
values of Buddhist image are to be emphasized by means of adjusting the
lightings artificially in studio. The second work to the eleventh work are to
be photographed in digital camera. The twelfth work to the fifteenth work
were expressed by the Reversal film excellent in reappearances of color
and having high contrast. This work tried to express the inner image of
different forms by means of putting to practical use direct and diffusive

sunlights differently.

In the twelfth work, the rear Buddhist image is to be expressed into
glittering by high highlight of direct sunlight and the monotony of a
gingko tree's material wood color is to be more cubic by mixing red colors
of halogen modeling lamp in low speed shutter. In the fifteenth work, soft
and merciful atmosphere is to be expressed by using diffusive sunlights. In
this way, solemn and merciful lives of Buddhist image 1is tried to be
expressed. From this time on, not to report only the form of objects but to

inspire the lives in photo, the method of photographing shall be developed.
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