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A study on the transformation of aura
of the works of art which used photographic ready—made

Jung, Min-soo

Department of Visual Communication,
The Graduate School of International Studies,
Pukyong National University

Abstract

In contemporary art features which are caused by, with Marcel
Duchamp's ready—-made effects most the fact that it'is clear is
the conceptual change which moves with 'object presentations
from visual presentations' of the traditional art. With arrival of
new concept, “the “photograph application from /the inside
contemporary art: ready-made  is relationship which is close.
With subject matter .of the -work~for the “work of art the
photograph which is selected, the photograph is regarded as one
object, from viewpoint "photographic ready-made" there is a
possibility of saying. As object the photograph is fabricated and
it is changed and with different medium it combines and with
the work of art re-creation it becomes. Like this photograph
with exchange and infinity reproduction the reconstitution is
convenient and the transfer of wvalue quickly, became
accomplished and because of quality the many artists to make

the photograph use they became. Photographic ready—made



application intention and form with like afterwords appear from
like this work of art inside. First, artist uses photographic
ready—made with the expressive tool for the delivery of artistic
message. Second, the Intention where artists uses the
photograph creates objective the branch is the thing with the
new work of art. Third, The work form which applies
photographic ready—made appears in form of the style which is
various with collage and combine painting, silk screen,
installation, poster.and digital art etc.

Robert Rauschenberg destroyed a style and the seeking after
truth which are traditional and it-was a photograph, and it used
new object and it went over unlimitedly " expansions' it made all
ideological setup of existing and 'the territory of the fine arts.
And it presents the subject which new is an interpretation and
transfiguration, this is joined together with "extension of aura".
Andy Warhol with. reproduction make the media which put a
base in repetition. with—-one artistic .style, “the artistic world of
today more variously, it made. This compared to above i1s not
the image which is reproduced, also 'the image of creations'
which create different aura, namely "reproduction aura" is and it
is creating new aura concepts. Christian Boltanski lead and
double—faced and reconstitution of existence they do to make
meaning of existence consider carefully. The reconstitution
which uses the amateur photograph does to make disappear the
original image progressively and the new value occurs spreads

with a good application. Reconstitution only of oneself to lead
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and to do to make the continuous change of meaning bring, to
make "deconstruction aura" and it is to be. Pedro Meyer
complete the popularization of the digital work of art, they
expand display value from cyberspace. The work of art of
'computer art museum' insides did and the spectator and kicks
the location which is equal when where it stood and to be
understood sympathy there made be a possibility of doing. This
transformable aura from digital age, namely "digital aura" is a
possibility of doing:

Like this photographic ready—made also with different medium
combine from inside contemporary. art and they are fabricated,
they are changed and with the new work of art re-creation they
become. It loses esthetic characters which re-created works of
art have it origin like this and it is made to throw  away and,
this is being joined together with aura collapses. But Benjamin
interprets like this-aura collapses affirmatively. It will be caused
by with advancement ;:and mass reproductions of technique and
the fact that the chance it will be able to approach the work of
art 1s magnified. Namely aura is lost and it collapses and is not
the fact that it disappears properly in one age paradigms with

"transformation of aura" it is appearing.
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ehe-AlH o] el #HIg It Fo] wiA ek wjA| ko] Ajfow F=
of Fito]l Foulsix 7hal k. ol dErtEdA AEE wiA<

FE&I A Z olerrk obd  glth B3 HAlVIER Qld & o

31) Morris L., Artist and his eyes(1982), SH¥ - AXF oA T3rie} 19 =5, AFAL
1987 p.159
32) Ellen H. Johnson, Ibid., p.180
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= 7H = flth 2 5 e 71l 5 Qe olvAE ekl Al
AlEE shel Tmete g ojm Aot sl o] FA FolE M=
Aol Heetal = AR olmAlE& o83 AW 2ol Ao
= AAxAd Ve Bol of&stal st

olT Yl A& HdAxAd VY2 vUE F olHERESdE &
HE FAgt. A5 F ofHAESE tizmjAlclA e AR o]m]A]
 HFARIEAE ZIAARD HA B ARsked, &2 23] 7
oAl ARI(ARIH gy ol=)s Atz o]&3tt &2

=
T
Al deAEs ARsHY A Btk AES 2 AFIGlA

ogh

Falt A %ol we A FA L ojm AL A
o, A olulxE AEsla b A7) ol EAE

7hebAl ¢ A, A9H Hade AN s sl daxAd

AEL Fool YNE wEEoldl S AR, TS B2 Atgho]l A3
dE o] RaA o] TRol W BESIA = AL ANK] ool A
T reA "G od. Al (2 B AAAE S
fF EAL s ol Wxd FAES
E3lo] d&dzo] B3I AMES NES AAGNGH, Y2 )
X

Aol olu|RE E UEEauAlEe BES AHHoe u

fllo
o

Atk AE A EAEEL BAl Febo] o5 WEHL, v
BA71% 1 AT A BAE S ks o wolEol

r]
Atk 71 & AFELS AN /HAEES A WA

o

a3l

34) Hughes, R., The Shock of The New: Challenges and visions of Modernism(1991),
715 9, AR T4, v 1995, p.336

35) &4Y, Pop Artdl Yehd eBAQ]l EAATF, Folgudishyd AAl=E, 2006,
pp.39-40 AJ1&
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AEY AFAAE A¥lets 84 5 shvbe T 2Eke] o<l
g, Y= vl A5 (Mao Zedong), v~ g &2 (Elvis Aron Pres
ley), wFE ¥ A2 (Marilyn Monroe)¢} 2 FHA ] d=S #3124
sHA wHEH o w THyltt. &S FEEEHES 189 T8 A
of-gste] AtALB] oA e A|7F A sk fHe AR HolFal
2F g Aol o] F $1&9] #E <whEy W Z(Marilyn Monroe, 196
D>[Z=R17]A = A2 A FHel dehue iz ojn A& of

Hl

UM FE AIRRIAE BE2EEtH To4de Ak gl Evks A8

$(Thomas Crow)t TREUE o]Fe] n&e] 8,04 “9&o] 4
Og Wz ARe uE e AUt e A4 2w 2y
ol 4R s Aolel ALE oAl A AT A ouA g

- =

S, MALE AAL ol gd) ouAE wEgons ofnH7} X
d Y, B4, 2 52 Tadstn dua U ol uglt. w0

36) Collins, B. The Metaphysical Nosejob, The Remaking of Warhol, Art Magazine
February 1988, p.52
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Gtk S diFo] Fo R o] AAEHI st Pyl A4
gt Wl omA R PEvhE Zlojth, AR oR wWRe] omA =t

o)’ 2Bl o5t oHA| 7} ofue} YASkE T1He] WA A7
AA A 5 Y= s ok 9E olgg onA WHER2 o
ole] eIt 2 Ae)A gis A vk F 3 dofE AL

strpim e omlE el Yeojstal v aelrt HolwelR, 3§

Az #E 3 oA 44 AHS BEsts BREARIOIR
th &9 AE <1299 9= 2(129.Die in jet, 1962)>[ = 318] ) A

= 2d9 FARAM ARE Ayeol=EE Z8e= Adus s M o

IN JET!

[=%18] Andy Warhol, <1299 9] =2>, 1962
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| dslel Aol AW 4 @ oge] AR TxYAe nelE
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7F sy Iamel AlREOlE “New York Mirror”S 18 Wl $]o] Yo
AA AEoldghe A S AEFH BlE H &2 ofdd¥ o= ol
g &g A E el w7IHA B ARAska kA Al AR A =

YA, 1AL BE AFoR solF WHF 5 gle A A

A& <1299 ¢] Fa>ogke dEfFol e APA dyvel=E

b ARl o&7tES o o] zARale] A2dE

ZoomAE Ay e FAR et Zlolth 7 WA AR &
SFA gruol=)e] e ‘dAe] fFS AdsEd Utk
<1299 9] H5>5 B3 H&o] etz ¢ AL AR YEhte
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38) Baudrillard, J., Simulacres et Simulation(1981),

p.173
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AL dge] syl o A Hm a%e tE Jwe A5
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Az
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Sehe Adske AGCERS omA et 3
Tk = dizdol 9Ege AS dAstm, Agd Fakst diFe
Sl olel Wil ‘HA|(HE) okg-ebvet= MYPH ofg-2ke] A

3. AR 719 ATA: AH2HYG 2FLT)

HolEZE sl 1960l & Edrs2 A9 7Id v % (conceptual
art)elgh= B U8 A&l FHEHET o] A7 o= mASl JH
HoLe mze] g AAE FoAIYN A ARERTE 249
H8E OS5 FAAAY ol JuEtg W&s Farstd Fx7t
Ve AR SHAA dlse thde SAdA AR AIE 88kl

AL Ey o] == ofsf ¥ = Abe] &8 i s Ta% d=

ot

39) 714ee] WER virold] BAE: @ gy BANYW 845 o8 Azl A7
5of Alzte] AYE ol ol Rolth. oleld vltlolE Fal BAlsH B
% opfebt S AR ke S Bl obfebeta ek Ba) obfeks St
veld] SAsel WEHoE wEd ul YYEE ofeelth (WA, (gt Al
Aduisle oz @ BAlobseh A, ARlviSasel MAREE, 2008, pd9 Hx]
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3| MarEs A&EHox HoFH BR2~7]= AR 2HA|
W 2o 28 ‘FAE(punctum) 400} ‘o}g-Ep e} e EAEH
ofm e} AtE FAA FWHA gt vk ol gk WA ofw}
FOJARRIAD ) A, A Sl AY 2YARIES Z83te] Hi S5
o] ¥FEdtE ‘EAY dHAE 2R mdsgith olE AL #WAY
o] FAAH 54d-olsAY EAE AT A FyIEE
gaHow FAlstaL vk dAdieEoll A AR ARl digh A
sl we ZTkEe] ARl ofEskal it I ITE WHE AR
A ALAY ANz Frela E ARAAL AFYS FAT &
Folt}. olo] F FuK(Philipe Dubois)E “$-dE& 719& ©x A}

Ao RE AWE R TR Age A4 A0 vlele @

{l

7NA 71 Bdd TTTe styelth BT = AR 4 Lol A

o % gl BANA AR Aol ok HTE AAE AT
o, g 229 AT wWete] thE My mEom ehd

T AT AR A o] wobdll Zlo] Apdoldtes SAEE, 14

ok

it
[-40

¢

40) £ v2E(Roland Barthes)= A8 tiidoluh #917]17F #3814 07 ofdeyl ofn] oA
ol EE JdHel RE AL AFTS(studium)ol gt ki, E3HAQ mokE wAglE
T o HAA, S ARde] JiRIeNAl AAAT oA Bl @S FEAE (punctum)’ o]k
Backi=y

41) 9714 opulFo] AR F] kel Al FUHE 7|E5E HAHo® M ARAQl ARIS Tt
t},

42) o|@E, "dun|e AT} 719, AR, 2005, p.211 A|Q1E

l
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A =7 wjiel 2P E e s Ao adetal A BEaT)E
ARS] A EEe Al AR AR B S R
27 ARS shvel B3k Al A 5A4S B8l AR HA4
W oAdd, M dFe] olF A FxE =Yulm AR AT 3
Toll ok FHgS AT AT st = Ao

B2l 7FEARS A AR w718k EES AR
3 At Qlvk AR Aol 5AHE ol &ste] wE &
gazle] gl #Eel <19393d3 1964 Abole] Do) ARl
H(D Album de la photos de la familled, 1971)>[=%20]2 &%
Z7te] BE ded @ 9HS HoFE FFo|tk, FAd o] 7}

[=320] Christian Boltanski,
<1939d3} 19643 Afole] D7FEe] AR >, 1971

EFL2 o5d A¥HQ A A&l FEHE =yl A i
nZo] R AAFYS BolFu u}l <1939W 3 19644 A}o]o

43) 3=, "dd 3stel] SlojA ARe] HAleh QEx S B3k AT -AgA AEe] &
AEH olvA s TR, EO‘W"‘WW Fl Bk, 2010, p.74 AlR1E
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D7F52] AP AR>S Michel DEbal 3= 3 o AN 7FE5A S
W oba ARIA7ER stolw 1 ARIE =
tg SAstn ddissow Az &
A d & el VEAR] MEARS B, 1 7S V9 s
ATgsteE s AgS Aol &xlvh BE

& Hxol Aol A =AM o=
2 Aol o AgxE 2 AR AfAREe] 7H Ade A9
el Aol wejzith, B/ 27E “o] ZFSell fiE] oAl B2
U 259 F& oFdE 18 A9 AR S EARE V&
2 59 @& AFANIE et dEees Wi 9l
AnbztSAH 3 wbAAA R 7H W9
PAE 7kl w3k 7196kr] S8 A8, 2dH dEH 7t
FA e S S43E 28 A2 AT47 DS AL gl
2 7198 Eedos® Kt FAE FHd ML dE 59 F
ARG 3R @4 TR AR 719, ofFe ke Wwd
< diokRzh ZRAlaL Sl TFe 71 Aol wel #kAbvb
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(subject)oll A Z1A|(object)® 2] Wglo|mw 17} wH= ZpEo] fiRES

o] FAo 1 AL Fa Qub4s) IEL Bu ojw 3 spHe =4

44) Gumpert, L. Christian Boltanski, Paris: Flammarion, 1994, p.33
45) Flesher, A. and Semin, D., Christian Boltanski: La recanchede lamaldresee., Art
Press no.1 Paris, september 1988, pp.4-9
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46) Gumpert, L., Ibid., p.33
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A 53] F5o U NS 2o FA S 250 <71dH](Monu
ments, 1985)>[=#22]& AFolA YEIUx 2 AE FRE

B2 AXE ZEo|th, Beay|o] 2E I dH]>e] FA|

rlr
2
r_vi
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i

hristian Boltanski,

[=321]
<19559 w7 =92 6289 3L,

[=322] Christian Boltanski,
<zZl¥H}l>, 1985

1972
of Zgolm, AFHQl Baolit Folol ola] PAIHE of@l Ade §
o mFol sigE 71oe] Btk </ldH>E And Eoli o
9 Ale] e MASH A A4Ee] g1l ZPANES B A

_50_



Q1 FAYAG DT ARG A, Ak Dge) AL A
£ o] phush BA Aje Age] $EAS AT the doje
Ao MANA FHAA ANBT o8 AW FeH R

BAE "M dL7 LEA

P

7} otygl, 93¢ A& Hrecycler)ghal A QUvt."49) AFR A )
o] =& o] &3 EF27]9] A A9 A A AFEE F

AEe] qn 2 LaetA Fr)

47) Barthes, R., Camera Rucida(1986), %3] 9, 7}vg} FAIt}, €shd, 1987 p.67

48) A%, (AP sE Byl AFA Vet AA, AYvigAters], Agigte
3)+=F4 #1034, 1988, p.150

49) Garb, T. Christian Boltanski, London: Phaidon, 1997, p.26

_51_
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AL FAA I AEAGS AFA AL o] = = of9-gke] Aol

SHAIRE @ 53] o g ARl A7zl od off-Ehrl A ES
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Eg 27 #ZAFN e UeA A8 2 249 T e AR A o2 AL
AL AR A =L A7 T skE S22 &80 = Hol(fEE)H L
Utk = =727 dad 52 T8 TS S Sl dso
o] Wsts 7hA A otH, A48 dEmAE diFo]l AME wihsh
NTERE toda ob-ete ARsA "=t old e HolA 2927
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g} o4 mrdtyW FedtE ARE UxdE uo]l A
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o) ZAHoz ATE oY o
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A = gol 7bs
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SAE BAE Hold TARE d% Aol ZhsetAl Hl
g4 wewE ool she BelE RokwA EAeude o
2 ojAle e wRek W@ Leld A Bk 1947]9 AR

& AEA mEAde] WetE HUAZA, neS AEATE ASA
Wet ek BiglelAl HQdh eudel ol2YAE Ao RNE AR
" odd AAuAL-EdoR oed & 02 JteAdS AT,

A olEX AlzFg o] % (media art)o] &}

]
EARe BokE FAST AR Hamzae WeE ete

= AFlAl A WEE AR @ £ ge el Auste] oA
g Aew wsie] A 2Edd e 9 1 S0
3} <17

g g eetA 28¥v

53] HAEAI e M At Frbs dl =2 vlolo](Pedro Mey
er)?] ‘I tiulE”] AR (fiction documentary photography)’-
AdiezelA HAz=A e B A S Fglo]l BojE.
EE AEA AR AEA "oy A= Aol ARXIS THUAI

50) Martin Lister, John Dovey, Seth Giddings, Iain Grant, Kieran Kelly, New Media: A
Critical Introduction, Routledge, 2003, p.386 &%

_53_



a5 e dztew, YAY o}E(digital art)' 9]
e 4ol AyAbeltt. 2093 AE wardE Y Ao = 53
A" ARl e ® AR ol
@A e YElg s At

ARICE I

o
HeUN
T
filo N
PZj =)
4

o
LS
rlr _7.:
oiﬂ o
— O
Y
L
Nn

Z{m ¥
) oY
~
rog
o,
rot
X

(o]

X
N
N
1o
I
ol
o)
=
v
o
o
N
N
=
fu
Mo
N
Jfu
1o
1>
2
)
rot
)
N
o)
o
=)

o] A& AT & ~(Truths & Fictions);#E AR oAt} wlo]of
of A2 EFTHAvIAL-A i r] &3 AR E okl AlAlolds o
ot FAES FAAJE A 7|55 £A4do] g thidd g

Aol dAHE MM A FHA LgrlE e Abd'olgt= =25 =3
H=-0] X wlojoj 8] FXI A3} &) oM v HlE
g AR AT Ao Al el A A vardlEe AR = 7
sAHHES RAFSULL = As7hA e gadEE Abdol 71E3 X

>
2
5
o
o,
Iy
o
%

o

AYe A2 onA iR sk gt e tidee
o) e B A% ST AR W Aolth adtka vho]of
o 4FES NAACE $A3 AZHAAL G FFon wEol

2
P
rlo
o
L
i
v
o
h=)
-0,
2
Lo
X
o
rlo
2
X
X
rlo
S
>
2
[o

4l = TR 29 5
s AeAY, SRS A2 onAE WAAI7]aL &85
dHoh S oY &8 ARIA dhdol=r oldiHH, o T
1A]7F ofet AAe] ojnA & 7HAAL A2 ojuAE I 9o U
Atk Al dEAEd E o ARl ARIA Edly o]
=5 #g8ste] MR AdeFoR AFxEol gAsHA HeE Ao

5D = sFA A2 (composite photograph) & & WERATE

9
=

kv

_54_



olg)dt FA uvFwlE g AFRE mloloje] zZE <HALS] FE(The
Temptation Of The Angel, 1990~1991)>[=323]04 Z YEhtar
ATk <FARS] frE>ell A wholol= Abgkell olsl f-Eal gl HARsH
e @AY gE SolA dAs= didd g s yAE
A &oto] or=HQl olmA S AEF AEolnh AR
ohdzad Augs AFEe UAYH guel 448 A

I wEel] ¥do] oEE AIAAAVNAE FFoR HEHA 9

Al S

okt
mo

=%23] Pedro Meyer <7<4A}4 2>, 1990~1991

e wlololst AEA FxF FA e 4ESS wH
2 Felsh sabe] WAL desta etk 1 BelA WA a2

51) A, "ARIAL =gt} 50- sttt A3l ARlolo]y, 2417, 2003, p.377
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[ER2alol A @ Alghe] 4AE WA wolaa AAT L A
7(

AFe FoloA weA A nath vARe 9 AE 4A%

[=324] Pedro Meyer, <AH3|81= 421>, 1991~1992

G M+ fla WA ohlel M A, ol mold 2 A
2% #5 ok BAL An Atk vlololi e nUES
AR el =g BEF PUANS BN TR Yok,
AT vpolole] AESE B AR thE 9123} Aol
AAe waZ 5 glolof Ak BAZ ofy] AL o]dd BAS
o Agle] FAS FEThE WS E A ez H B o
& 71014 Am AAAAL 9471 ofUth. vleleolAl U o
WY GESE Azlo]l AWd ABHQ oluewsd F4S w5
= 2o Bosb 9998 Holth. vlololi ojU@ o EAEL FalA
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A 7]zl ola] wi7iE AlEetA = (simulacre)= ARG B A A
¢l stolH g el el (hyper-reality) & WA 429 €4 A9
£ AMAe] FUmdar th o FAl 25 HAEA U] derEe
AL FAREL A7 Qlof A oL, AR A S Fel A Tt
o] Rk ol ddat Bl 4de] FEVEA L EFAIA HAEAIY
o] ohg-gh= ol u| 2k glo| A

shA Rk tAY Aol obg-ghs oW ZH3A Al - wgke] AEAA
Lol M Fagt A2 FEAY AN = F Utk HA Zaf s
dd AEXE TR e S ool el tgk delel vtEel
U Folgt st E gti e 5 fle o4 38 el =3 o
el A A stz o &z ol A HH] B Al e AlA Aol
R wlopdle] w=w AR} FREe] ofm

1

Azb BRI M BB A s BEF 29)7]10]7] melth Az} F
o Fgat ool AWM ARE ABL Adel ST VES
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